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studio for a few weeks, and we 
@ but a new single is likely some time 
developments. 


There isn’t much to report on this 
@ front. The band have been in the 
@ know that two or three more 
sessions are scheduled for January. 
No release dates have been set as yet 
@ in the next three months; sorry we 
@ can’t be more positive than that. 
Watch this space for further 
77 LONDON ROAD LATE ISSUE OF STRANGLED 22 
Many apologies for the delay in this 
KINGSTON ) SURR EY, KT2 6ND issue of strangled. 1 have been 
without an editorial assistant for 
three months which is why this issue 
® has been delayed for so long. We are 
glad to welcome Anne Loukes who 
EDITOR & SIS ADMINISTRATOR PAUL RODERICK ASSISTANT & comes to us from Amnesty 
EDITOR ANNE LOUKES DESPATCH & SUBSCRIPTIONS SARAH @ International. We are considering a 
PERRIN ACCOUNTS ROY BURRAGE AUDITORS ROSS BENNET- @ /@!ure on violations of human 
rights in the United Kingdom for a 

SMITH FRONT COVER ILLUSTRATION BY GRANT LOUDEN e e@ 


future issue of strangled. 
EXTRA THANKS TO JET BLACK e J J BURNEL e HUGH 


CORNWELL ¢ DAVE GREENFIELD e BILL TUCKEY e JOHN © @€8CEGECEO 


GIDDINGS ¢ EPIC + AND YOU « DESIGN & TYPESETTING ISLAND @ INCREASED PRICE OF 
GRAPHICS PRINTING HARDEN PRINTING LIMITED @ STRANGLED 


Due to recent increases in costs of 

printing, postage and paper (not just 

because it’s glossy!) we have had to 

CON TEN TS increase the price of strangled to 

@ 85p. The cost of subscription is now 

@ £5.00. This may seem like a big 

increase, but remember that the 

price was last raised (from 60p to 

e@ 70p) in July 1983 (issue 14) — over 
@ 
@ 
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two years ago! Those of you who 
have already paid the old price of 
£4.00 for your subscription will 
continue to receive the issues for 
which you have paid. If, however, 
@vx feel inclined to send in the 

difference — to help boost our 
@ swindling funds — we will not 
@ protest too loudly! 


@ MERCHANDISE 
11 © Our new merchandise includes two 
new designs printed on white shirts. 
12@ The first is the Black and White 
shirt, which has the ‘headless’ cover 
14@ photo from Black and White 
16@ printed on the front in black. The 
@ second is the My Young Dreams 
18 & shirt. This is printed in red and 
@ black, and the design is taken from 


20 @ the sleeve of the single, which can 
be seen on the back cover of this 





NICE DAY FOR A BLACK WEDDING Pee Neto aeatnestnaranedes 
MY YOUNG DREAMS LAUNCH PARTY 
ONE INGACMIELION® 6 siscseocte ecg Pe erseo deeded esbecaarisn nce 
THE INFAMOUS MENINBLACK ARE BACK 
THE BACKING VOCALISTS 
ROUGH IDEARS 





DISCO GRA REY rote dt fest cnn tty Bass ncne Renee meat tesctuetinactad 23@ iapariies This shirt is a littlted 
a ee ee ee tL Pe 24@ edition, and when we sell the current 

small stock, we will not reorder. The 
PUZZASESP AG Beagrie daacoeei Sec tonn Memee Petetie ocee RC eR 29 —& Black and White shirt is available in 
GUALIN AIS Wis Wl clan toe cha, a ane a ee 


30 ® Dreams shirt is available in M and 
© Copyright here and abroad of all editorial content is held by the publishers, SIS.& L only. 

Reproduction in whole or part is forbidden save with the express permission in writing 

of the publishers. 

Views expressed in strangled do not necessarily reflect those of The Stranglers. 
the publishers or the printers. beer mats! These are white mats, 94 


94 cm, with red logo and black 
Please include a stamped addressed envelope @ io) or es (O80 ane Diet 


“ ae e@ border. The ideal present for the 
with all enquiries. MIB/WIB who has everything! Sold 


Bo ee in packs of 12 only. 
2 


We can now offer you Stranglers 


Sorry, but we can no longer offer 
imports. As we cannot afford to 
keep stocks of these records we were 
having to order them individually 
and often found that they were out 
of stock or deleted, causing long 
delays with orders. If you are in 
search of imports and rarities, we 
suggest that you contact Adrians 
Records, 36 High Street, Wickford, 
Essex. 


Saz 


MY YOUNG DREAMS SINGLE 
The single is distributed by Pinnacle 
Records (SIS 002). Although your 
local record shop may not stock it, 
you can always ask them to order it! 


BAND BIOGRAPHY 

Chris Twomey is busy writing a new 
final chapter for his biography of 
The Stranglers which is to be 
published by Blandford Press some 
time this year. We hope to give you 
a publication date in the next issue 
of strangled. 


GIRL FROM THE SNOW 
COUNTRY 

JJ has dropped plans for SIS to 
release this rare single so those of 
you lucky enough to possess one of 
the few copies in existence own a 
very valuable item indeed. 
According to the November 1985 
issue of Record Collector the current 
value of a copy of this single in mint 
condition is £120! 


STRANGLERS SNUBBED FROM 
U2 GIG...? 

The array of stars that appeared 
with U2 recently at their gig in 
Ireland could have included The 
Stranglers. But an Irish promoter 
stepped in when U2 asked The 
Stranglers to join REM, Squeeze, In 
Tua Nua, and The Alarm to take 
part in the open air gig at Croke 
Park, near Dublin towards the end 
of June, which attracted over 55,000 
people. 


A U2 representative, Ian Slooks, 
negotiated with The Stranglers and 
their agent two weeks before the 
proposed gig. But when Jim Aiken 
of Aiken Promotions in Belfast, 
received a telex confirming that they 
would appear with the rest of the 
acts, he very rapidly disconfirmed it. 


All this comes as a shock to 
Stranglers fans in Ireland who have 
not seen the band playing live for 
four years. 


The Stranglers’ agent, Mr John 
Giddings, said: ‘‘Jim Aiken’s reason 
for cancelling their appearance on 
the bill was because of their track 
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record. He thought they might cause 
some aggravation! I don’t think he 
liked their reputation.’’ 


“The band really wanted to play 
that concert because they thought it 
would have been a great show. And 
especially since they have not been 
there for four years, which is a hell 
of a long time to be out of 
circulation for a rock band.’’ He 
might also have added that The 
Stranglers are good friends of U2 
which is another reason why they 
wanted to play. 


“T was in a difficult situation, 
having told the band that they 
would play in Ireland and then turn 
round and tell them otherwise. They 
were very irritated,’’ said Giddings. 


Jim Aiken, despite repeated efforts 
to contact him, was unavailable for 
comment, although a spokeswoman 
for Aiken’s company in Belfast said 
she knew nothing of the Stranglers’ 
involvement or the cancellation of 
their appearance in the U2 gig. 


However, Chris Roach, of Chris 
Roach Publicity, who handled the 
bookings for the Dublin gig and 
worked with Aiken in the project 
said that the rumours of any 
Stranglers’ involvement were not 
true, as far as he was aware. 


So Stranglers fans all over Ireland 
will have to wait for another day. 


Ex-school teacher Aiken turned his 
hand to promoting some years ago, 
when he started organising dinner 
dances and managed a local band, 
but has now reached the dizzy 
heights of top class promotions. He 
has brought the Rolling Stones, Bob 
Dylan and more recently Bruce 
Springsteen to the immensely 


PINK POP 

The evening of 26th May 1985 saw 
the departure of the Mead Gould 
trip to the Pink Pop Festival in 
Geleen, Holland. Two coach loads 
of bods-in-black made the journey, 
and most are pictured here shortly 
after the gig. (Those missing were 








successful Slane Castle open-air 
venue in Co. Meath which has seen 
crowds of up to 75,000. An act of 
generosity followed Bruce 
Springsteen’s concert at Slane 
recently when Aiken made a 
contribution to the Garda (the Irish 
police force) church in Dublin, for 
the marvellous way they handled the 
large crowd, and he praised their 
friendliness towards them. It is 
understood that he donated £5,000 
to the restoration of Mount Argus 
Church and a further £5,000 to the 
Slane Tidy Town Community 
Council. 

This may be in the light of last year’s 
Bob Dylan débacle at Slane, when 
rock fans went on the rampage the 
day before the concert, causing a 
good deal of damage to property. 
In the light of that, Jim Aiken 
maybe felt that The Stranglers were 
in danger of causing some sort of a 
disturbance, by whatever misguided 
logic he used to come to that 
conclusion. And in fairness no one, 
not least Aiken, would have liked to 
see a repeat of the Dylan fiasco. But 
why The Stranglers? 


Stranglers fans seem to have lost a 
unique opportunity to see their 
favourite band. Terri Hooley of 
Good Vibrations Records 
commented: 

“T think if The Stranglers had been 
on the bill, tickets would have sold 
twice as fast.”’ 


Simon Finlay 


So much for fears of The Stranglers 
provoking a riot.... Following the 
concert a BBC news _ broadcast 
reported that a riot took place after 
the concert during which someone 
was stabbed. Doubtless had The 
Stranglers been there they would 
have carried the blame! — Ed. 





at the local drinking hole!) The 
Stranglers played a slightly shorter 
set than normal, which included the 
now legendary Shaking Life a Leaf. 
Commiserations to those who fell 
asleep on the grass and missed them! 


Saz 





THOUGHTS FROM A 
REBELLIOUS STATISTIC 
Those of you Stranglophiles with 
long memories — not to mention 
keen eyesight! may possibly 
remember having seen me before. 
I’m the occupant of the wheelchair 
pushed to one side of the stage 
during some of the band’s 
Manchester gigs! 


Personally, I’ve always chosen to 
call the disability IT, and try to treat 
IT with the contempt IT deserves... 
I know a lot of people want to think 
in terms of a wheelchair being ‘A 
Barrier’ and its resident as being 
‘Different’ — apart from the rest of 
society. But that is their problem, 
not mine. 


Anyway, I digress. 

IT rejoices (ho hum) in the name of 
Friedreich’s Ataxia (pronounced 
‘Freedrix’). Such a pretty name for 
such a horrid condition! 


The first symptoms of FA (as IT’s 
known in the trade) are a loss of 
balance and co-ordination (ie — 
falling over a lot!), affecting kids 
between the ages of six and sixteen. 


JACK-IN-BLACK 

We are sorry to say that Jack-in- 
Black is currently detained at Her 
Majesty’s Pleasure. However, his 
Parole Board is due very soon and 
we hope he will be able to make an 
appearance in the next issue of 
strangled. 





| all, is it? 





After a few years of staggering @ 
about, a wheelchair becomes 
necessary, which isn’t very nice at @ 


Research is underway to find out the @ 
possible cause of FA. They’ve 
managed to narrow it down to a 
renegade gene which zaps around @ 
the body causing either an over or 
under production of enzymes. Yes, 
I thought enzymes were found in 
biological washing powder (!), but @ 
they turn out to be vital in triggering 
off the body’s natural reactions. In 
my case this happens less quickly 
than normal. It all happens © 
eventually though. It’s just a case of 

@ 


lousy timing! 

As IT’s still such a relatively rare @ 
condition, not much is known about 

IT — or me! & 
SOMETHING BETTER ® 
CHANGE!!! You’ve heard of Band @ 
Aid... How about Strangler-Aid??? 
Donations to: Friedreich’s Ataxia ® 


Group, Burleigh Lodge, Knowle 
Lane, Cranleigh, Surrey GU6 8RD. 


Jan Hart 


Illustration: Glenn Fabry 
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John Ell 


Garry Coward-Williams, a professional photographer and early fan 
of The Stranglers, who has previously contributed articles about 
Dagenham Dave (strangled 6) and the early days of The Stranglers 
(strangled 19) has sent us the following interview which he 
recently conducted with John Ellis of The Vibrators. 
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GC You started off playing guitar at school, 
didn’t you? 

JE Well, it really started when my Granny 
bought me my first Spanish guitar when | 
was about 11.1! didn’t really work hard at 
it — | had a few lessons but they were very 
minimal. | suppose that the reason | hada 
guitar and was interested in music was that 
The Shadows were a big thing when! was 
about 10 or 11 and | wanted to play like 
them. Lonnie Donegan was a big thing too 


The Shadows were a big 
thing when | was about 10 
or 11, and | wanted to play 

like them. 


and my parents were very much into that 
kind of music, so we used to go and see 
all those great early skiffle bands — The 
Vipers and The Shadows. That stimulated 
my interest in modern guitar music. 

GC So, when you were at school you 
formed your first band? 

JE When | was at school in the mid to early 
sixties it was an incredibly interesting time 
musically in England. You had The Beatles 
and The Stones just coming to their 
success and you had bands like Cream and 
Jimmy Hendrix coming along. This was 
when | was determined to get into playing 
guitar. and decided | wanted to be a 
musician. Towards the end of my school 
career Bazooka Joe was formed. It started 
off as a rock ‘n’ roll revival type band and 
then began to develop a bit. The band 
actually lasted 8 years altogether with 
various formats and line-ups. It was very 
influential on bands like Madness and the 
whole North London thing. 

GC So there was yourself, Pat Collier at one 
point, Adam Ant on bass and Dan 
Kleinmann, who now directs very 
successful videos. 

JE Also Lee Cosman, who is now a very 
successful songwriter, and Richard 
Werning from The Motors who was the 
original drummer. In fact it was a very 
legendary North London pub-rock band. It’s 
a shame that the band never got to do any 
recording but | think it was very influential 
on the music at that time in that part of 
London. : 

GC Then you went to Hornsey College of 
Art. What did you study there? 

JE Graphics. Well, illustration more than 
graphics, and some photography. | was 
really interested in Fine Art when | did my 
foundation year at Chelsea School of Art, 
with the intention of going on to painting. 
There’s always been this false distinction 
between Fine Art and graphics. Basically 
it’s a creative impulse and the difference 
lies in which kind of media you use. It’s the 
same with taking photographs. Most 
people think that the difference between 
graphics and Fine Art is that with graphics 


you do it for the money and Fine Art you 
do for the love of it. | was really interested 
in making pictures but in a kind of 
illustrative, graphic way using pen and 
inkwash rather than oil on canvas. The 
course was pretty dull and | found that, 
once again, creative people have the brakes 
put on them in those kind of institutes 
because you’re there to pass exams and 
not to develop as a human being. 

GC Yes, and of course a lot of the college 
teachers and lecturers, although they are 
qualified exam-wise, very few have the 
experience necessary to train you. 

JE They’re very good at teaching you to 
pass exams but not to be equipped for the 
industry or area you’re going into. A lot of 
the male tutors are there basically because 
it’s a good crack. They get a lot of money 
for fucking as many of the art school girls 
as possible and can use all the facilities 
which are available. 

GC Have they got any vacancies? 

JE The other thing is that the social side 
of any college is pretty interesting and it’s 
easy to get side-tracked. 

GC And of course it’s very music- 
orientated. 

JE Yes. | was getting quite a good grant at 
the time, which was basically going on 
records and my guitar and equipment. | was 
beginning to think about the possibility of 
getting involved in another band. 

GC And then The Vibrators came along? 
JE Basically | just thought that this art 
business was a waste of time and the least 
| could do was get alittle band together to 
relieve the boredom. So | talked it over with 
Pat Collier, who was a friend from grammar 
school and had been in Bazooka Joe, and 
we decided it was a good idea. So we talked 
to Knox and Eddie and a day later we were 
rehearsing in my parents’ garage, with 
equipment borrowed from people who 
didn’t know we’d borrowed it, ’cos Eddie 
had alot of stuff in the back of his van and 
2 days later we had a set. 


We managed to blag 
ourselves a gig at Page 
Green School supporting 
The Stranglers on one of 

their gigs in ’76. 


Because | know the Social Sec. at Hornsey 
College of Art — in fact | was Social Sec. 
for a little while — we managed to blag 
ourselves a gig at Page Green School 
supporting The Stranglers on one of their 
early gigs in ’76. 

GC And Eddie didn’t know that you have to 
buy a drum mat. 

JE Yes. At that point Eddie had been 
playing drums for about 2 weeks — he’s 
quite a phenomenon. As he was playing his 
drum kit started to run away from him and 


his drum stool kept falling over. It was more 
like an acrobatic performance than a gig. 
At that time we had the same attitude 
which we’ve come back to now, which is 
that we don’t take it at all seriously. | think 
too many bands take what they do far too 
seriously. We are out primarily to enjoy 
ourselves and to entertain other people. 
GC | remember seeing The Vibrators in the 
early days and you went on from that gig 
to start a whole group of Nashville sessions 
supporting The Stranglers. It was more like 
a double bill than a support. It was a very 
good package. The first band on were The 
Vibrators and it was like good old time rock 
‘n’ roll with no holds barred and lots of fun. 
Then The Stranglers would come on with 
amore sober, different kind of set. In those 
days you were doing those Stones’ 
numbers. 


Those days at the Nashville 
with The Stranglers were 
great fun. 


JE Actually at one point we used to do 
Interstellar Overdrive going into Day 
Tripper. We didn’t really give a fuck in those 
days. And we did a few of our own numbers. 
That was before we actually got around to 
writing any of our own material. We did all 
kinds of bizarre music, but gradually 
worked our own material into the set. Those 
days at the Nashville with The Stranglers 
were great fun and it was great to work with 
them. We had avery good relationship with 
The Stranglers. 

GC Yes, you got on well at a time when 
people weren’t always the best of friends 
and there was definitely a lot of jealousy 
between some of the early bands. 

JE | could never understand that kind of 
attitude. We were all in the same boat. We 
were struggling, we all had very little money 
for equipment, but we were all dedicated 
to the same thing — playing good music 
and entertaining people. If you make the 
commitment to take your equipment and 
put it on stage to play to people then you’re 
there to do ajob, which is to entertain the 
audience and give them a good time. 
Anyone who does that is really dedicated 
to the same thing so | can’t understand why 
bands slag off other bands and individuals 
start this animosity towards other bands. 
GC About the time of those early Nashville 
gigs you started to write songs yourself, 
didn’t you? Space Punks and Ready Steady 
Go. Actually, Ready Steady Go was one of 
my favourite songs. How did that come 
about? 


Looking back, Space Punks 
is totally embarrassing. 


JE It was my first attempt at writing songs 
basically. Looking back, Space Punks is 
totally embarrassing, but Ready Steady Go 
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was quite a good number and | think that 
when we signed to RAK Records, Micky 
Most was interested in doing that as a 
single. Those were my first efforts, my first 
steps towards being a songwriter. 

GC So that was the Nashville scene. It was 
about that time that The Sex Pistols played 
there and got on the front page of Melody 
Maker and suddenly people started to get 
interested in these bands which were 
playing London pubs. That scene had been 
going on for years in the pubs and suddenly 
everyone got interested. How did you get 
involved with Micky Most? 


We had approximately 
fifteen minutes to learn a 
few Chris Spedding songs. 


JE Well, the first major thing that happened 
was the 100 Club Festival which was a punk 
festival over two nights. By that time we 
were getting a little bit of interest in The 
Vibrators. We turned up on the second 
night, ready to just do our thing. The first 
thing was that they asked us if they could 
use our PA, 'cos we had a little bit of our 
own PA, so we said OK. The second 
bombshell was then dropped — Chris 
Spedding was going to do a set and we 
were going to be his backing group and we 
had approximately fifteen minutes to learn 
a few Chris Spedding songs. So we got 
through our set and then Chris came up and 
did a few of his numbers. It seemed to go 
OK. Chris Spedding was involved with RAK 
Records, | think he had a solo deal with 
Micky Most, and the 100 Club Festival 
started the mad rush for record labels to 
start signing up these new young bands. So 
Chris brought Micky Most to see us play at 
a pub called The Lord Nelson where we 
used to have a residence, and Micky 
decided he’d have a go at doing The 
Vibrators. The result was that Pogo 
Dancing, a solo single by Chris Spedding, 
featuring The Vibrators, and our own single, 
We Vibrate, with Whips and Furs on the B 
side. 

GC There was going to be a second single 
on RAK, “Bad Time”, but it never came 
about. 

JE Bécause things were starting to move 
we now had a manager, Knox’s cousin, 
David Winnam, who had been a very 
successful tour manager with David Essex 
and Elton John. There was some very 
adverse press criticism of us being on RAK 
— the first sell-out type of thing because 
RAK was a pop label. 

GC /t was the same when The Clash signed 
to CBS. But The Vibrators were never really 
popular with the press. 

JE In any movement you’re going to have 
the heroes and the whipping boys. It was 
the same in 1964/65. There were a lot of 
bands singled out for bad press, but there 
was also a school of press which basically 
seemed to be very negative. It consisted of 
rock writers putting down a lot of very good 
music. The writing attitude seemed to be 
“I get a kick out of slagging bands”, and 
unfortunately The Vibrators seemed to 
come in for more than their fair share of this 
attitude. So with all these things in mind 
we decided that perhaps changing record 
labels would be a good idea and we had 
offers from CBS Records, and we signed 
with them. As we had broken our contract 
with RAK we got stung for quite a lot of 
money — about £6,000. So we made the 
transition from RAK to Epic Records and 
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went in and did Pure Mania, and the first 
single from Pure Mania was Baby Baby. 
GC Which is one of your better known 
songs 

JE Well, it’s always one of the songs in the 
set that gets a lot of audience reaction 
because it’s a great classic ballad. It was 
probably absolutely the wrong single to 
release at that time. We should have 
brought out a stomper — a good rock 
record. 

GC When the first album was released Pat 
Collier left. Was there any particular 
reason? 

JE Pat hated touring for a start. Also, before 
he was in The Vibrators he’d been a 
recording engineer for Decca Records and 
he’d done quite a lot of big acts. He did the 
last Bing Crosby session and worked with 
quite a few of the big names and he really 
knew a lot about that area of business. 
Once we became a serious working band 
he found it frustrating because he was into 
pop-rock and there was a tug between the 
band going heavier or more poppy. The 
band wanted to go heavier but Pat wanted 
to pursue his pop ideas so | think he 
thought it would be wiser to leave and try 
a new band, The Boyfriends. 

GC So it was a combination of his hatred 
of going up and down England in the back 
of the van and his desire to try a new 
avenue. 

| think one of the things about The 
Vibrators when | first saw them was that 
you had three front men — yourself, Knox 
and Pat. You all had your own songs and 
your own presence. Then you decided to 
make Knox the front man when you got 
your record deal. 

JE It does make sense to have a front man 
but it hasn’t worked out like that. The 
Vibrators will always be three very 
individual people which is the strength and 
the weakness of the band. It’s one of the 
things which makes it difficult for people 
to get immediately into the group. So there 
was Pat, Knox, Eddie and me. Then Pat left 
and Garry Tibbs joined. 

GC Then you went to Germany? 

JE We’d already done some touring in 
Germany and had avery good response. We 
enjoyed being in Germany, especially in 
Berlin. We became very good friends with 
our promoter over there, Moysha Mose 
Wolfgang, aman who's played a great part 
in my life since then. We decided it would 
be good to live in Berlin to write our second 
album, which was eventually called 
Vibrators 2. Moysha found us a flat and we 
stayed out there for three or four months, 


wrote the material for Vibrators 2 and had 
a great time. 

GC On the first album you had two tracks 
of your own, Keep It Clean and Stiff Little 
Fingers. This was obviously a departure 
from Space Punks and Ready Steady Go. 


So many people seem to be 
attracted to a kind of dark 
world of vice. 


JE Stiff Little Fingers is about my father 
and the fact that | felt that he had never 
really lived a life. It was totally unfair for me 
to make that kind of comment but at the 
time | felt very strongly about it. It was 
about the fact that if it wasn’t for his stiff 
little fingers nobody would know he was 
dead. So many people walk around like 
zombies, they have an existence but they 
don’t really have a life. It was quite 
flattering that Stiff Little Fingers named 
themselves after the song. Keep It Clean 
wasn’t an anti-drugs song particularly. So 
many people seem to be attracted to a kind 
of dark world of vice and abuse themselves. 
It’s a comment on that really. 


I’ve always been more 
interested in the darker 
side of life, the weird and 
bizarre have always 
interested me more than 
the obvious. 


GC Did you find at the time that those 
songs came very easily to you, easier 
perhaps than a Pat song or a Knox song? 
JE I’ve_always been more interested in the 
darker side of life, the weird and bizarre 
have always interested me more than the 
obvious, both in art and music. 

GC Then you brought out the second 
album, Vibrators 2, produced by Vic Maile 
and the production was excellent. It was 
exciting, powerful and strong — everything 
that the production on the first album 
should have been. At the time CBS were 
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starting to push you because you were on 
The Old Grey Whistle Test and you had your 
best hit with Automatic Lover, and were on 
Top Of The Pops. 

JE Yeah, we had the White tour and 
basically the whole machinery was 
beginning to work. We went to Canada and 
did very well there and did a lot more 
touring in Germany and England and we 
were starting to bubble under. 

GC The album was really powerful and your 
guitar playing was excellent — there were 
great points which had got lost on the first 
album. 

JE That was the first bit of serious 
recording that we’d done. You’ve got to find 
your feet. In some ways |’m still finding my 
feet. 

GC By the second album the guitar parts 
that you were doing were always just right 
for the song. On this album you had one 
song, Flying Duck Theory which is one of 
your best known tracks and you still play 
it at gigs. It’s a powerful and well produced 
song. It’s another John Ellis observation, 
isn’t it? 


JE It’s about the traps people let 


themselves in for. It’s specifically about 
women who get trapped into the family 
cycle before they’ve really had achance to 
experience the world around them. Where 





| live in Finsbury Park it’s not a particularly 
rich area and you see so many young 
women who have fallen for the thing of 
having a baby before they’re twenty and 
they’re already like old women. There’s so 
much youth and enjoyment they missed! 
out on. They look desperate. 

GC Did you have a lot of songs at that time 
or was it a dry period? 

JE! did have other songs around. The slight 
problem was that the manager, David 
Winnam, was Knox’s cousin and obviously 
because Knox had been designated the 
front man of the band | had the feeling that 
there was a definite desire to promote Knox 
as a personality to the detriment of the rest 
of the band. | seem to remember that when 
we were rehearsing material | put forward 
three or four songs which were more or less 
rejected. Also, Knox had been writing for 
years so he had a great deal of material 
around, whereas | was new to it and didn’t 
have that much. 

GC So by the second album you’d become 
the guitar man with a song and Knox had 
become the songwriter and front man. And, 
of course, as the second album was 
released you left! 

JE Yeah. | did a runner! 

GC It was becoming a habit wasn’t it? 
JE! was becoming frustrated by the whole 








thing. | felt like Pat did, that | wanted to go 
in a different direction from the band. Also, 


. prior to the last Roundhouse gig, the last 


live gig | played, we’d done one of those big 
club tours of England. I’d got very bad flu 
so | was physically and mentally exhausted, 
and when you’re like that it’s difficult to be 
objective. When | tried to talk to our 
manager, it wasn’t as if he had the vision 
to say ‘OK, take a holiday for a couple of 
weeks’”’. | think to a certain exent he was 
glad that | proposed to leave the band, 
because | couldn’t think straight and it was 
the only thing | could think of doing. He felt 
there would be no hassle for Knox, no one 
complaining about his guitar not being in 
tune or about his ten-week old strings. 
There’s no pull and push within the band. 
So they let me go very easily. They 
shouldn’t have let me go really. It was a bad 
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business move because | think if l’d stayed 
The Vibrators would have gone from 
strength to strength, not just because of 
me but because there would have been a 
cohesion in what we were doing. It was a 
bad decision | had to make at the time. 
GC So you left The Vibrators. How long 
after that did you get involved in J J’s 
Euroman Cometh album? 

JE After | left The Vibrators | rested for 
about six months and did very little apart 
from write songs. Strangely enough | did 
alot of illustration work for the rock press. 
| did some stuff for NME and Sounds. 
GC You designed the album cover for 
Vibrators 2, didn’t you? 

JE Yes, and it got a whole page in the 
second volume of the Album Cover Book. 
It reflects the fact that | always want to be 
involved in the visual as well as the musical 
side of things. So | rested, wrote and 
illustrated. Then | tried to get a band 
together — a three piece band with two 
people you'll never have heard of and we 
did a little bit of recording at Pathway 
Studios, just some demos. Then | had acall 
from lan Grant, The Stranglers’ manager at 
the time who asked me if |’d be interested 
in doing the Euroband tour which | said yes 
to. However at the time I’d been talking to 
Daniel Kleinmann about the possibility of 
putting another band together with Daniel, 
but amuch more interesting project which 
involved dancers, in fact three girls from 
Hot Gossip — that was Rapid Eye 
Movement. So | asked lan Grant if there was 
a possibility of REM doing a support on the 
Euroband tour, to which he said yes, so the 
Euroband went out with me playing guitar 
and then me doing the support with my own 
band REM. 

GC And there was the drummer from The 
Stookers. 

JE Yes, John Mackie, then Alan Grooner on 
bass guitar, Daniel, the three girls and | 
can’t remember who on keyboards. It was 
avery interesting band. It’s ashame it never 
came to fruition — the story of my life 
really. But we did get a live recording and 
my first solo single Babies In Jars was 
released as a result of that. 

GC What did you think of the Euroman 
project? 


| enjoyed working with John 
because | think he’s a very 
talented guy. 


JE | very much enjoyed playing in the band 
— it was avery strong band and | felt that 
the music we were doing on stage was very 
strong. It’s a shame that in terms of 
business the tour was a bit of a flop but | 
felt that the group was very strong. In fact, 
| think there were two or three tracks 
released as B sides by The Stranglers. | 
enjoyed working with John because | think 
he’s avery talented guy. | first met Pete, the 
drummer from The Drones, through the 
Euroband and that was how | eventually got 
involved in doing a bit of Drones’ work. The 
Drones lead me on to Peter Gabriel 
because it was when | was working ona 
single with them that | got acall from Peter 
Gabriel’s management and | met Peter 
down at the Town House during The 
Drones’ recording session.. 

GC So you did the Euroman tour and then 
REM split up. 

JE Yeah, that was another disaster, which 
was more or less out of my control. A great 
number of people still ask me about what 
happened to REM. Please note that REM 


8 


in America have ripped their name off. 
GC So then you got involved with Peter 
Gabriel. : 
JE! got a call from his manager asking if 
| was interested in auditioning and | wanted 
to meet Peter first, so he came down to The 
Drones’ recording session and we had a 
chat. Then | spoke to the band — the bass 
player and the drummer were with Hall and 
Oates, and eventually | got the gig with 
Gabriel. 

GC How long did you work with Peter 
Gabriel? 

JE About a year in all. There was a tour of 
England, followed by a tour of America and 
then Europe. And there was a little bit of 
recording as well. 

GC Then you went on to Peter Hammill. 
JE Just before the Gabriel thing | did a 
single with Peter Gabriel and Jimmy Pursey 
called Animals Have More Fun and | worked 
a bit on Peter Gabriel’s fourth album with 
Shot The Monkey on. Then it was while | 
was with Peter Gabriel that | was talking to 
The Stranglers’ management company 
about the possibility of them managing me, 
and the result was Hit Man and Hollow 
Graham, my second solo single which was 
on Rat Race Records as well. That was a 
result of a recording session at Pebble 
Beach in Hastings. Then there was The 
Stranglers’ two days at The Rainbow. 
GC The Rainbow gig was when Hugh was 
in prison. What was the concept behind 
that? 


They needed an anchor 
man to do Hugh’s guitar 
parts ... and | jumped at 


the chance. 

JE Well, they had a choice between blowing 
the gig out or going ahead. So instead of 
blowing it out they decided to turn it into 
an event and | believe all the money went 
to a useful charity. The idea developed 
when several major artists volunteered to 
come along and do a few numbers each but 
they needed an anchor man to do Hugh’s 
guitar parts so | was asked and | jumped 
at the chance because | like The Stranglers’ 
music, so those were the two days and it 
was very enjoyable. 

GC Quite hard work too, | imagine. 

JE Strangely enough one thing I’ve always 
been good at is learning material very 
quickly and it probably took me a day to 
learn the stuff. The problem was that a few 
of the songs from The Stranglers early 
albums sound similar so it was a problem 
not getting confused but basically | learned 
the material and got through the set both 
nights without too many mistakes. In fact 
that was the first time | did any musical 
work with Peter Hammill, but there were 
lots of other artists involved — lan Dury, 
Toyah, Hazel O’Connor, Steve Hillage, 
Robert Fripp and Steel Pulse. It was a great 


_ event and a fantastic atmosphere — like 


the Band Aid thing in a way. 

GC You worked quite a time for both Peter 
Gabriel and Peter Hammill. 

JE Working with Peter Hammill was very 
much a high point in my life, more so than 
working with Peter Gabriel. | had been a fan 
of Peter Hammill for a couple of years so 
when he asked me if I’d be interested in 
touring with him and his band i jumped at 
the chance. So | ended up working with 
Peter Hammill for about three years and did 
four albums. 

GC And then The Vibrators reformed. Had 
you been keeping an eye on them? 

JE No, not really. But | was beginning to get 


a bit homesick, as it were, for The Vibrators. 
| got rid of all the rubbish that had caused 
me to leave — I’d got that out of my system. 
Instead of feeling any animosity toward the 
band | was beginning to feel quite attached 
to the old boys again. Pat and! were ina 
boozer, getting drunk and quite nostalgic 
and | said perhaps it was a good time to 
reform the band, not to make any money 
but to recapture that old spirit. By that time 
Pat had his own recording and rehearsal 
studio, Alaska, which meant we had access 
to cheap recording. | suggested it to Eddie 
and Knox and they said yeah. So we went 
in and did the Guilty album in about ten 
days and sold it to Anagram Records. What 
was so nice about it was that it was like 
when we started — pure pleasure. 

GC This was a year after the final Vibrators 
line-up broke up, so they’ve almost been 
constantly gigging since ’76. It was good 
to see the old line-up together again 
because they were four chaps who all had 
different ideas and as long as all the energy 
could be shaped in the right direction what 
came out was good. This time on the Guilty 
album you had four tracks. 

JE It was one of the things | insisted on — 
that we all haa equal songwriting shares. 
The only people who get any money from 
records are the ones with the songwriting 
credits, so | insisted that we share the 
songwriting credits, either on the whole or 
each have three or four songs. 

GC So it’s like with The Stranglers. All 
tracks are credited to The Stranglers. 

JE It’s fair enough. It was one of the 
reasons for me leaving, because if anyone 
had been going to make any money it was 
going to be Knox and that was unfair. It 
causes so many problems within bands. 
GC This is what happened with The 
Damned. 

JE I’ve seen it happen so often. 

GC So we had Parties, Do A Runner and 
Killer. 

JE Killer was the song that | was most 
pleased with. 

GC That was about Peter Sutcliffe’s wife. 
JE Yes. | actually wrote it the evening they 
caught Peter Sutcliffe. When you are a 
songwriter there are songs that you sweat 
over for weeks to get right and then there 
are the ones which literally take two or 
three minutes to put together. That was a 
five minute job. | basically thought what a 
strange world this woman was being 
plunged into through no doing of her own. 
The first thing that would happen would be 
that she’d sell her story to the newspapers. 
In fact she didn’t and | felt a bit 
embarrassed about some of the lines in the 
song. When we do it live | change the lyrics 
from ‘Give Me Your Money’ to ‘I Don’t Want 
Your Money’. 

GC | think that you had a lot of fun in the 
studio with the running away scene for Do 
a Runner with the breaking glass and the 
Fuck Me Reg. 

JE Well, Fuck Me Reg is a rock ‘n’ roll 
phrase which comes from a Troggs’ 
recording session. There’s a famous 
recording that used to go around studios 
and rock circles of The Troggs having a 
massive row in the studio about how a 
drum track should go and all of a sudden 
someone says Fuck Me Reg so it became 
a catch-phrase. 

GC So you were happier when that album 
came out? 

JE As | said we were relaxed. We weren’t 
with a big record label, we weren’t trying 
to sell vast amounts of records. We didn’t 
have an image to keep up. 


GC So you went back to the studio with Vic 
Maile. 

JE Well, the first album was on Anagram 
which was part of Cherry Red and | think 
they were very disappointed with the sales. 
Then we were taken up by RAM, who put 
up the money for us to do the Alaska 127 
album. That was amuch more successful, 
coherent album. 

GC And you designed this album. 

JE Using your photographs!. 

GC /t was probably the best cover so far as 
you could actually see who the people 
were. It was very clean. You had four tracks, 
3D Jesus, Shadow Love, Peepshow and 
Somnambulist. 

JE The great thing about going into the 
studio with freedom is that you can 
experiment. Somnambulist is about a film 
about Chezale, the character in ‘Dr 
Caligari’s Cabinet”’. It reflected my love of 
specific images, and | just wanted to have 
a sound that reflected that image. My 
keyboard playing has been getting better 


over the last five years and I’ve dabbled with 
sequencers and drum machines and | 
wanted to introduce that into The Vibrators. 
The Vibrators have to move on and 
progress, as long as we don’t lose the root 
energy of what we’re doing. 

GC So you were starting to use all these 
things around you, 

JE Before, we felt, “The Vibrators can’t 
have keyboards. Now, as far as we're 
concerned, The Vibrators can do what they 
want.”. 

GC What about 3D Jesus. 

JE! collect those photographs, you know, 
if you move them they change. There’s a 
classic one in Germany of a guy dressed 
up as Jesus on the cross with blood 
everywhere and as you move it he blinks! 
The song was about religious tack and how 
religion has turned into a million dollar 
business. 

GC Peepshow is almost going back to the 
old John Ellis Keep It Clean, Stiff Little 
Fingers style. 





JE lt’s an observation about the women 
who work in peepshows. | went to one and 


‘spent more time watching the guys 


watching the women. Feminists would 
claim that the woman is being used but it’s 
much more likely that she’s using those 
guys, manipulating their desires. 

GC Shadow Love is probably one of the 
highlights of the album production-wise. 
You play acoustic guitar on that, which 
gives it a Spanish flavour. It works very well. 
JE Yes, | do like acoustic guitar and want 
to do much more of it. 

GC Hugh of The Stranglers has been using 
it a lot recently. 
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JE It’s a great sound, especially that guitar 
— it’s a hand made guitar made by a 
brilliant guitar maker called Dick Knight and 
it’s got such a rich sound. 

GC You’re now doing a fifth album and still 
touring. 

JE We’ve just done a few weeks in Europe 
and Spain and it looks like things are on the 
up and up. 

GC And you're also getting more interested 
in photography. 


I'll probably end up writing 
songs about my 
photographs or illustrations 
and illustrating my lyrics. 


JE |’ve been bitten by the bug! Over 
Christmas, because | had very little money, 
| decided to give people photos I’d taken 
as presents, and as | made them | thought 
I'd like to do more and that if the music 
business falls apart it would be nice to earn 
a living from it. My photography reflects my 
interest in music in as much as | probably 
go for more oblique images than your 
straight photography. Ill probably be 
involved in music for years to come, but 
photography is definitely my number one 
hobby and | take it more seriously than just 
a hobby. My music and my pictures are one 
thing. They are different media but they will 
always be totally integral. I’ll probably end 
_ up writing songs about my photographs or 
illustrations and illustrating my lyrics. You 
have acentral idea which can be carried out 
with a picture or music or both. 

GC You’ve now organized a portfolio and 
your’e taking it to all kinds of photographic 
people. 

JE Well, | wanted to find out what | was 
doing wrong ’cos I’ve got a hell of a lot to 
learn as a photographer and it’s just great 
to talk to them. The people involved in 
photography are much friendlier than the 
people involved in the music business. 
There’s a definite desire to help and be 
constructive. In fact, trying to make 
financial headway in the world of rock ‘n’ 
roll is probably the most soul destroying 
thing to do. 

GC The problem is, and |! think this 
happened with The Stranglers, is that when 
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you have your first success there’s lots of 


money about and lots of people willing to 
spend that money for you and in the end, 
if you’re not bankrupt, you find yourself 
with little or no money at all and someone’s 
made a hell of a lot of money out of you. 
You have to go through that period to get 
streetwise and able to organise yourselves, 
like The Vibrators now. 

JE Yeah, we’re not extravagant. | worked 
out that last year | earned less than £40 a 
week, which is way below the poverty line. 
Eddie does all the driving and we hump our 
own equipment. We’re absolutely back to 
square one, but there’s something really 
amazing about that situation because we’re 
doing without the charade of spending 
money on limos and hotels. For me, 
although there have been times of great 
hardship over the last three or four years 
I’m even more resolved to make the kind of 
music that | care about and the pictures 
that | care about and enjoy myself as much 
as | can. 

GC How many John Ellis tracks will we see 
on the new album? 

JE 1! don’t know. At least two. There may be 
three solo tracks and at least two or three 
which are co-written by the band, which is 
a new departure. 

GC And the next single could be a John 
Ellis single? 

JE Yes, the next one will be Blown Away 
By Love which is probably the most poppy 
song | have ever written — avery standard 
rock love song. 

GC Meanwhile, of course, you have several 
new solo projects in the offing. 

JE Yes, I’m in the process of looking fora 
label to release my solo material, and 
hopefully this will come together some 
time this year, maybe in the summer. | have 
a lot of material waiting to be released 
which is not really suitable for The 
Vibrators. | would like to release it under 


my own name — like the early solo 
projects, interrupted for five years but now 
carrying on. 


GC Would you consider reforming REM or 
doing something similar? 

JE It would be impossible to reform REM 
now anyway because everyone has moved 
on, they’re all doing different projects. It 
takes a lot of money to get a project like 
that together. I’m always interested to put 
on a good visual show if I’m doing solo live 


work, but | think that was too much to bite 
off at that time. | would probably like to 
start as a basic three or four piece rock 
outfit and progress from there. Obviously 
the visual side of anything | do is always 
important — but it all boils down to money. 
| can’t see me having a vast amount of 
money to spend on a production or ashow 
— so to acertain extent you’re trapped in 
the circumstances of the money. 

GC For your solo project, will you produce 
it yourself or get a producer? 

JE | could produce it myself but ! prefer to 
work with a producer. The trouble with 
being a solo artist is that if you write, 
arrange and play most of the instruments 
there’s a danger that you’ll disappear up 
your own asshole, for example, on the new 
Vibrators album | play all the instruments 
except the drums on my two tracks. It is 
important to have an objective voice, 
especially with an album that is going to 
sell a few. | want to carry on making 
albums, but | know that the kind of album 
| would naturally make would sell about 
three copies because it would be so 
obscure. Therefore it’s necessary to take 
a step towards commercialism and | think 
this is one of the roles of the producer. He 
has more of an idea of what is presentable 
to Joe Public and to the record companies, 
so yes, | would like to work with a record 
producer. Also, | think there’s a lot to be 
learned from producers who have done a 
lot of work and I‘m still in the learning 
business. 

GC And the future? 

JE Hopefully, selling records with The 
Vibrators, selling solo records, carry on 
touring, doing what | love to do with no 
financial hassle. | don’t want to make a lot 
of money, just enough to tick over and carry 
on making records, songs and pictures. 
What more could you ask for? 


John Ellis just hanging around with Garry Coward-Williams 


22.8.85 Nes DAY FOR A BLACK WEDDING 


On August 22nd Dave finally married his fiancée Pam Leatherbury. 
Unlike Madonna’s wedding, this did not make front page news, 
probably because Dave is slightly better at keeping a secret than 
she is! 


The ceremony was held at Cambridge Registry Office, and Dino 
was present to ensure that the press weren’t. Hugh and JJ 
arrived, with their usual good timing, halfway through the 

ceremony and JJ politely kept all the good reasons he thought 

they shouldn’t be married to himself! 


Afterwards a reception was held at Spaceward Studios, where 
Fire and Water was recorded, complete with black streamers, 
balloons, serviettes and paper plates. Dino was again present to 
ensure that no alcohol went to waste, ably assisted in his task by 
tour mines Bill Tuckey. And — as at all good weddings — the 
bride wore black! 








MY YOUNG DREAMS 





LAUNCH PARTY 


On 31st August 1985 intrepid SIS reporter 
Nadine Baggott donned black clothing and 
headed for the Ezee Studios in King’s 
Cross. Armed with pad and pencil she set 
about discovering the meaning of the 
mysterious goings on, which involved 400 
sweating people, leather clothing and a six 
foot video screen!! This is what she saw 


6.00 pm. In downtown London, salubrious 
King’s Cross is witness to the sweat and 
leather set. A party to launch the Marriage 
Of Convenience single My Young Dreams 
is a legitimate excuse to dig up some old 
videos and relive the past. 400 people ina 
cramped and shabby rehearsal studio, the 
saving grace — the music! 


Craning necks carry eyes to the six foot 
screen where a Norwegian Stranglers Show 
is in progress. One out-of-towner lifts his 
ray-bans to get a better look, either it’s too 
dark or he has seen something of real 
interest! Whatever — if you can’t get the 
real thing, then the videos will have to do. 


7.00 pm. You’d be surprised how popular 
you become when you Carry anotepad and 
pencil, people queue up to give you their 
observations, priceless jewels of interest. 
Fans argue over the exact details of tours, 
concerts and appearances, who did what, 
where, when, how, and to whom. All of 
which is very unnerving when they expect, 
simply because you write for strangled, that 
you are the never-ending source of all 
knowledge about the group. 


Simon, who signs himself the Printer-in- 
Black wants an introduction to the Editor, 
positive in the knowledge that he can 
typeset and print strangled cheaper than at 
present. 


Josh and lan can’t quite get over the fact 
that they have seen Jet watching Jet on 
video. They assure me that they will never 
get bored with The Stranglers, and that five 
times on the recent tour was simply not 
enough times to see them live. Being based 
in Bristol, a hot bed of Stranglers fans and 
following, they get to see them live quite 
alot, in addition to the large amount of TV 
and radio airplay that they receive. 


‘‘The Stranglers white 
paper’’, as it has been 
called by one publisher, 
‘‘will contain everthing 
that everybody ever 
wanted to know about 
The Stranglers, including 
what JJ does in bed!”’ 


PILL ILE LLG ALONE EI GE 


12 


7.30 pm. Chris Twomey panics! It appears, 
no it is obvious, that no one is listening to 
the single as it is being played during a 
break in the videos. Although he is certain 
that the record will be a hit, he would like 
it to be played again. Saving grace is the 
good news that the long awaited biography 
that Chris-has written about The Stranglers, 
may well have found a publisher. Although 
it has to be trimmed from 145,000 to 75,000 
words, hé ts. obviously pleased. Publishers, 
like the rest of business, are interested only 
in making vast amounts of money, which 
in the record business means Wham and 
Duran Duran. “The Stranglers white paper’, 
as it has been called by one publisher, ‘will 
contain everything that everybody ever 
wanted to know about The Stranglers, 
including what JJ does in bed!!” (Chris’s 
words, not mine!). 


Meanwhile, back to My Young Dreams: 
Pinnacle decided to defer the release date 
to the 20th, for more PR, a fact that makes 
this beng the launch party alittle ridiculous; 
never mind, no-one seems to mind. 


Besides, dare | say it, they are all here for 


The Stranglers anyway. 


At last the food turns up, only two hours 
late, and a hastily scribbed sign above the 
one indicating the whereabouts of the toilet 
states that food is now available outside. 


The caterer is overheard talking to the 
Editor, ‘They’re drunk and out of order, it’s 
no good trying to organise them, we'll just 
let them fight for it!’ 


8.00 pm. And all’s well. Paul Fennelly from 
Rochdale has few complaints, the highlight 
of his evening so far must surely be the 
muffins recently supplied. He has, however, 
a few reservations about the venue, well 
this being London and all that, he was 
expecting a big nightclub ‘you know, with 
draught beer’. He took me to one side and 
confessed that he had recently seen a band 
who were better than The Stranglers live ... 
Iron Maiden!! And this young man got out 
alive! 


8.55 pm. And life shows no niercy. Jet and 
Dave are still besieged by autograph 
hunters — 400 fans grab now for fear that 
the apparition will disappear before their 
very eyes. 


There is amarked absence of the other fifty 
percent of The Stranglers — not that 
anyone expected them to show anyway. No 
doubt Hugh was busy preparing for his 
second appearance on Breakfast Time TV 
in two weeks. 


This sets the scene for Dino. Enter stage 
right, after an estimated two bottles of 
vodka, very much the worse for wear. After 
about four years with The Stranglers it’s 
nice and reassuring to know that he still 
has a motherly instinct to look after his 
lads! 











REPRE AERA ALASD Ace) 


Surely being groped by 
Dino is poor substitute for 
Hugh! 


Tonight, however I’m not sure who will 
need looking after the most. Enter stage 
left, a young woman from Maidenhead 
called Jules, chaperoned, because of her 
obvious young age, by a night manager 
from Sainsbury’s. A very cosmopolitan 
audience are Stranglers fans. Jules is in the 
sad state of advanced and unrequited love 
for Hugh Cornwell. Tonight she makes the 
fatal mistake of asking Dino for a 
photograph — | suppose in the vein of ‘this 
man has protected my man’ —except that 
she receives more than the photo. Surely 
being groped by Dino is poor substitute for 
Hugh! Having survived the ordeal, she 
corners me with twenty questions. Top of 
her list is ‘Will Hugh be coming tonight?’ 
| ask her what she would do if he turned up. 
‘| would run over to him, ask to have a 
photograph taken with him and then I'd kiss 
him!’ Well what can a young woman do in 
the face of such unending devotion! (sigh) 


9.30 pm. And those who can remember the 
way back are in the pub. An hour’s break 
from the videos gives achance for rest and 
recuperation. 


By this time Dave from Huddersfield is glad 
for the break. Well when you’ve been picked 
up by a female Stranglers fan you don’t 
waste time on trivial formalities like ‘Do you 
come here often’ and ‘What sort of music 
do you like?’, you know the answers 
already, which leaves far more time for 
more interesting things! 


Meanwhile his friends Nick and Danny, 
argue over who’s seen the most live gigs, 
at the last count it was 36 and 29 
respectively, and that includes eight times 
on the last tour! 
























... they found out that it 
was JJ’s birthday, so they 
clubbed together in the 
bar and bought him a 
bottle of wine, which he 
duly accepted, while at 
the same time saying that 
he never celebrated 
birthdays. 


Danny has skived off work to be here 
tonight. He told his boss that he was at his 
brother’s wedding. He is now positive that 
his boss suspects something — does he 
even have a brother? So maybe after ten 
days in his job he will get the sack! But 
when you’ve followed them all over the 
» country on all tours, then everything else 
is secondary. Today Danny and Nick have 
travelled down from Huddersfield via the 
VW rally in Warwick. (They want to know 
why Jet doesn’t sell his Fiesta and get a VW 


Golf.) It appears from the stories that they 
can tell that they have gone to incredible 
lengths to get to see the group. They follow 
them whilst on tour from hotel to hotel. At 
the Manchester Britannia, on the Aural 
Sculpture tour, they found out that it was 
JJ’s birthday, so they clubbed together in 
the bar and bought him a bottle of wine, 
which he duly accepted, while at the same 
time saying that he never celebrated 
birthdays. They retold this story to howls 
of laughter and although it makes their task 
more difficult they fully appreciate the 
privacy that the group so desperately seek. 
It only makes catching up with them all the 
more rewarding! They admit that it is an 
obsession. They didn’t have the money to 
come down today, but the thought of not 
coming just didn’t enter their heads. 


10.45 pm. The videos are back on and in full 
swing — no thanks to Dino who has 
subsequently both tried to pull the screen 
down and petrified girls from the audience. 
It’s good to know that bouncers are human 
too — it’s just that this one in particular is 
a little larger than life! 


Across the room, | hear that there is a fan 
who has travelled all the way from Germany 
and | have spoken to Carol from Aberdeen 
(a 14 hour journey — alone). This kind of 
devotion was typical of the people who 
were there. Because of the nature of the 
invitations | suppose only the hard-core 
fans turned up. Most had travelled a long 
way and many were not sure where they 
were to spend the night or how they were 
to return the next day. Saturday 31st August 
must have seen a lot of lonely black figures 
wandering the streets of King’s Cross 
waiting for the first inter-city back home. 
Be thankfui that this is the age of the train. 
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A short story with 
mystery, suspense, 
intrigue, romance and a 
lot of spelling mistakes 
(With apologies to 
Dashiel Hammeit). 





It all began on that fateful day when a small 
brown envelope fell through the door. It was 
so ordinary that | little suspected what lay 
before me. | took no notice at first of the 
tell-tale postmark, or the distinctive purple 
ink as | carelessly opened it and read the 
contents over my coffee and cornflakes. 
Inside were two letters. One was addressed 
‘Dear Stranglers’ fan’, and was unsigned. 
The notepaper and logo were unfamiliar to 
me. Did the two red dots mean something? 
Should | have recognised this as a warning? 
| read on. | discovered that a one time punk, 
by the name of Hugh Cornwell, was about 
to add to his list of criminal records. I’d 
already heard from the boys down at the 
Shopping Precinct that he’d scored several 
hits already, but not usually alone. What 
was behind this new, sinister move? Only 
time would tell. 


| quickly glanced at the other letter. A lot 
of information from a group calling 
themselves ‘SIS’. Sounded like a lot of 
dames, probably feminists. The letter was 
signed ‘Paul’, but that could have been a 
codename. The last paragraph intrigued 
me. It linked our hit man with the ‘SIS’ 
organisation. What was a hit man doing 
working with a bunch of feminists? 


| guess that’s when it all started. | was 
hooked. | looked at my watch. It was 9.30 
am. | made another cup of coffee and 
checked the red dot letter. The 26th August 
was the day scheduled for the hit. | checked 
the colander. It was full of holes. | checked 
the calendar. It was full of dates. The 26th 
August was a Monday. What’s more, it was 
Bank Holiday Monday. How could he 
succeed in making his hit with all the shops 
shut? This was getting dangerous. | looked 
out of the window. It was raining. | decided 
to take the case. After all, it was Thursday 
and the library was shut. | had nothing to 
lose. 

| decided to do some digging, so | phoned 
a contact to get some lowdown on this 
Cornwell character. | wanted to know how 
far | was getting myself in. 

“Hello. Is that Rob?” 

“No, this is his Mum. He’s watching 
Playschool. Shall | get him for you?” 
“Yes, please.” Silence, then a deep voice 
said, 

“Yeah? Who is this?” 

“It’s me, Samantha Spade. | need some 
background on a guy called Cornwell. 
Apparently he’s got mixed up with some 
mob called The Stranglers, round about 
75.” 

“| know the guy. Word’s out on the street 
that he’s branching out, if you know what 
| mean. Probably doesn’t like splitting the 
dough four ways, that’s usually the reason, 
or expensive habits, you know, holidays in 
Clacton, Kit Kat six packs.” 

“| get the picture,” | said sharply. | wanted 
to cut this short. Maybe that little yellow 
bird was tapping the line. Besides, | didn’t 
want any trouble from the Bill. 
“Anything else?” 

“He makes his own brown bread.” 


So that was it. Brown bread! Now | 
understood about the dough. Brown bread! 
He was probably a health nut as well as a 
psychopathic Strangler. 

“Oh, by the way Sam, | got a brown 
envelope this morning.” 

“So did |,” | replied, sardonically. “It’s my 
case Adams,” | warned. ‘Stay out of it.” 
“OK”, he said coolly, but not without a hint 
of bitterness. ‘Just remember, you may 
need my help with this one. I’ve got a 
feeling that this hit may be really BIG.” 


“And you think a woman can’t handle it,” 


Enblecoued on bie chest was an ewol-lookiiy parler, with the 
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| snapped, sarcastically. 


“It’s not that,” he sighed. “It’s just ... well 
be careful, that’s all. You could get hurt.” 


| softened. My femininity is never far from 
the surface. 

“Piss off, sweetie,” | whispered and hung 
up. 

Now | knew | had to work fast. If Rob had 
received the brown envelope too it was 
likely that so had others. But how many? 
| was glancing idly at the newsletter when 
the answer came to me. 4,000! No wonder 
the postman looked especially exhausted 
this morning. 


| had four days to check on my case. | 
remembered the Scouts’ motto, ‘Be 
prepared.’ My brother used to tell me that 
during the long cold winter evenings 
around the fire, while he polished his 
woggle. 

| looked out of the window again. It was 
raining. Then it stopped. The sun came out. 
Then it rained again, so | put on my St. 
Michael trenchcoat and dark glasses and 
headed out to the shops. 


| decided to go straight to HMV, in spite of 
the uniformed guard on the door, and check 
out any previous records this guy may have 
made. It was dark in the joint. Smoke hung 
in the air like, well, smoke. | groped my way 
to the section marked ‘S’ and found plenty 
of evidence of group activity. God, this man 
had been at it for years! | had no idea it was 
that bad. | studied his mug shot carefully. 
He looked shady alright. | decided | 
wouldn’t tackle him physically until I’d 
reached my black belt third Dan in the 
Sukiyaki School of Martial Arts 
Correspondence Course. Better safe than 
sorry. | could end up with egg foo yung sur 
le visage. But in spite of that rather 
menacing look | noticed that he had nice 
eyes. My femininity was beginning to 
surface again. The security guard was now 
also staring at me and began to walk 
towards me. | glanced around for the exit. 
I'd seen all the evidence | needed so | 
dodged past him and hurried home. There 
was nothing else to do except wait. 


The next few days passed slowly and 
uneventfully. | got a call from Rob who said 
that he didn’t think “Piss off, sweetie” was 
particularly feminine, and that it was about 
time that | gave up being a Private 
Investigator and settled gown and had 
babies. | suggested that he read The 
Female Eunuch and advised him, for his 
own safety, to stay away from any woman 
who had also read it. 


By Monday 26th August nothing had 
happened. | concluded that someone in The 
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Organisation had made a slip up. Heads 
would roll. | decided to turn in early that 
night, so | went to bed around 10.30 pm. 
Then, at 1 am, | went home. 


On Tuesday 27th | awoke early. | got up, 
went downstairs and bit the postman. | 
don’t have adog. Then! made some coffee 
and checked the calendar. | checked again 
and realised that it was going to be one of 
THOSE days. | dressed nervously and 
packed my favourite weapon, a 2mm hand- 
held Access card, into my purse in case of 
emergency. When dealing with nuts as hard 
as this one achequebook is rarely enough. 
So | set out, knowing | might not return the 
same woman. 

| entered HMV and headed for the counter. 
A spiky-headed punk assistant stood on the 
other side, his back towards me. He 
suddenly spun round. 


me for a couple of hours by promising to 
deliver the goods at around 3 o’clock. When 
| returned at the appropriate time the ‘drop’ 
had been made, but no One /n A Million. | 
was beginning to think that the name had 
something to do with my chance of getting 
my hands on one. I’ve had the same trouble 
getting my hands on Bryan Ferry. 
Somewhat dejected and annoyed, | made 
my way home. It had been one of those 
days. 

| disconnected the phone and tried to relax. 
| looked at this Cornwell guy again. He was 
beginning to grow on me. There was 
something about those eyes. So what about 
his criminal record? I’ve got a Donny 
Osmond record myself. Anyway, it would 
all look different in the morning, when I’d 
put my lenses in the right way round. 


| waited until late afternoon the next day 

a = before venturing into HMV again. The guard 
soe Heese a smiled at me. The man with the Stranglers’ 
| reeled with shock. There it was! T-shirt was wearing one with “The Jesus 
Emblazoned on his chest was an evil- and Mary Chain” on it. | felt relieved: he 
looking panther, with the words “The wasn’t one of them after all. He obviously 

Stranglers” above it. The mark of the clan. didn’t know which way to jump. 

He was one of THEM! | swallowed hard, F 

Would | be able to get away with it? | Shred but oonlbrncen et eee 
recovered my composure. | leaned towards—¢,niliar face anywhere. Then the man 
him and, making sure we were not spoke . 

overheard, | said quietly “Have you gotthe ,, ; eee ; 

new Hugh Cornwell single, One In A Here you are,” said the T-shirt man, and 

handed me a record. He stood, smiling. | 


Million?” 

a Netter ; ' was very unsure. The photograph had me 
We were expecting it today but ithasn’t  foojeq foe a moment. Who wae that? Was 
ene ae replieg: y it a switch? A handsome Hugh Cornwell 
Good, he didn’t suspect a thing. He look-alike had been picked to dupe the 
probably thought that! was one of themas public. And the clothes! That black silk 
well. | decided to call his bluff. jacket had distinct overtones of Cliff 
“When do you think it will arrive?” |asked. Richard about it. Was this some hopeful 
“Probably tomorrow,” he said. auditioning for Miami Vice? The padded 


fth ’ shoulders, the designer stubble. It couldn’t 
Soe eco Wuraet_be the sane endearing Ite scruff | na 
bar and ordered a neat coffee. | downed it race ae a 5 ‘ a ae 
and ordered another. The waiter looked at ok bile 2 Nodieedt ein WUT Acie 
me sideways and slid the milk across the oa ed and decided to take it awayids 
counter. While | drank | took stock. All was CVIGence- 
not lost. There were other contacts.! could That was another case wrapped up. I'd 
try WH Smith if | could get past the S0lvedit alone and made a contact at HMV. 
automatic doors. And then there was A good day’s work. 
Boots, but that was fraught with problems. Rob telephoned that night to say that he’d 
The last time | went in there | nearly went spent all his money on a copy of The 
the same way as Long John Silver.| caught Female Eunuch, and could | send him the 
my heel.in the escalator. That left Virgin record for his birthday? It was too late. His 
Records, but that had closed down some. Postman Pat pyjamas were already in the 
weeks before. Then | remembered! The _ post. Better luck next time, friend. 
little shop in The Lanes whose name !_ So | closed the file on the one in a million 
always forget! They might help. | paid for with a certain amount of satisfaction in a 
the coffee, patted the waiter on the cheek job well done. All | can do now is sit back 
and said, “Here’s looking at you, kid,” then and wait for another brown envelope to 
left. drop through the letterbox! 
The little record shop in The Lanes turned i 3 
out to be ared herring. The assistant stalled Nichola Still 
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The following interview appeared in the Oxford University paper Cherwell 
earlier this year. It was conducted by Angela Moxham, a subscriber to 


THE INFAMOUS MEN 





At 4.30 on Monday afternoon of February 
11th, | stood shivering outside the Apollo. 
Not that | was particularly cold... The place 
was a hive of activity with strange people 
coming and going, leaving the woman 
supervising the stage-door in a state of 
utter panic... 


The arrival of the band was quite a comic 
sight. Hugh and JJ came together, the latter 
donning a huge pair of plastic ears. When 
Jet arrived, he was greeted by the woman 
on the door with, ‘Who are you then...?’ 


By 5.00 pm I'd managed to fight my way in 
and was escorted to the dressing room, 
soon to come face to face with Hugh. After 
a polite introduction and offer of coffee, we 
sat down to have a chat. 

September 1984 marked the tenth 
anniversary of the band. Those ten years 
have been eventful, to say the least. | asked 
Hugh what originally motivated them into 
forming a group. 

‘The main reason we started was because, 
listening to the radio, what we heard wasn’t 
very exciting, and it made me think maybe 
| can do better, ’cos if you hear things that 
are very good, you think — Oh God, | could 
never do anything so good. But when you 
hear stuff you don’t like, then you start to 
have confidence in your own potential.’ 
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What about now — what do they think 
they’ve achieved in those ten years? 


‘Music has got such broad appeal now, and 
you've got different markets for different 
things. We’ve created our own market 
where we’re not competing with anyone, 
which is avery satisfying position to be in. 
This is part of the reason why The 
Stranglers are a unique band. So many so- 
called ‘top’ pop bands, as Hugh said, are 
paranoid about each other and feel they 
have to put one another down in order to 
feel secure... 


In fact, The Stranglers have never really 
fitted into the music business. They’ve had 
a rough time with the music press, trouble 
with the record company, and they’ve also 
been through a number of producers. Does 
the music business in general try to 
manipulate the sound out of a band? 


‘Oh definitely, yeah. | mean all credit to 
CBS/Epic, but if they had their own way 
they’d love to turn us into a middle of the 
road midstream band, because that to them 
means mega record sales. Which is O.K. — 
but we want to do it our way, and you have 
to make sure that you’re not manipulated 
too far.’ 


Do the band ever think that their creativity 
has been impaired by the temptation of big- 


money chart success, or to put it another 
way, commerciality? 

‘No, not at all. | think the most successful 
songs are the most simple ones which 
aren’t banal. It’s very difficult to write them, 
and they are the ones which are 
remembered.’ 

Looking back over the last ten years, what 
regrets and highlights have there been? 
‘Well, | regret that my behaviour put me in 
prison, which put the careers of other 
people in jeopardy. That’s my only real 
regret.’ 

And highlights? 

‘Getting a record in the chart is areal buzz, 
and reaching number 2, | suppose.’ 


Are there hopes for the future? 
‘Oh loads, yeah.’ 
Like? 


‘There is an old wives’ tale that says you 
shouldn't talk about things until they’ve 
happened, it can bring bad luck, but we’ve 
a few projects up our sleeves. We all have 
goals to aim for, we haven’t reached a 
plateau or anything.’ 


Hugh’s acting has been talked about 
frequently in strangled. Is he still pursuing 
it? 

‘Yes. | just finished a short film the other 








strangled, at the Oxford Apollo on the afternoon before the first date of 
The Stranglers British tour, February 11th 1985. 


INBLACK ARE BACK 


week, and there are other things coming up, 
but you have to be free to do them. If we 
were touring and a peach part came up, it 
would be very difficult to turn it down, but 
| Know | would have to do it. You just can’t 
let people down like that.’ 

Oxford marked the first date on their British 
and European tour. The band has toured 
Britain many times over the years, playing 
to many audiences. | asked if they noticed 
any differences between areas. 


‘The further north you go, the better the 
response generally, but this is.the first tour 
for a long time, so it might be different 
now.’ 

The last few tours have produced an 
interesting collection of support acts, 
entertainers rather than bands. Is this a 
conscious effort by you? 


‘Yeah. | don’t think anyone takes any notice 
of support bands — it’s not really what they 
want to see, so you might as well give them 
something that they may be interested in.’ 


So many of us outside the music business 
have no idea what sort of living a band like 
The Stranglers make, so at the risk of being 
told to mind my own business, | asked 
Hugh how he stands financially. 

‘Well,| can’t retire. | earn a good wage for 
a good day’s work. | can do what | want to 
when | want to do it, just about. But you 


don’t have that much freedom because of 
the schedules of the work. If you were 
completely filthy, stinking rich, | don’t think 
there would be much motivation to do 
anything, so in a way it’s probably lucky I’m 
not.’ 

Before moving on to the latest LP, | asked 
about the release of ‘No Mercy’ in its wide 
range of shapes, colours and sizes. What 
is the reasoning behind this? 


‘Marketing. It’s a marketing ploy. Record 
companies do it ‘because everybody does’, 
as they say. It gives the record a push. The 
ones we've released aren't rip offs. You do 
get alot of music on them, — at least one 
different mix and one different track. We 
couldn’t put the same tracks on all of them. 
To me, that isn’t fair to the buyer. | can’t 
understand why people buy them. They 
must be real fanatics.’ 


The British and European tour of 1985 
celebrated the release of their album, Aural 
Sculpture. As is typical with The Stranglers, 
it is completely different from their last LP, 
Feline. The electric guitar is back again, 
and in addition, a brass section has been 
introduced, as suggested by Laurie Latham, 
the producer. How does Hugh explain all 
this? 

‘To me, | think we’ve come out of the fog 
with it. We feel confident in ourselves again 





in that we’ve used a producer. | think a lot 
of the reason why we didn’t work with one 
for so long was because we felt distrustful 
of them, and that we’d been let down by 
them and misrecorded by them. To be able 
to trust the people controlling our sound 
means that we’ve got over something in 
ourselves. The album should’ve been a lot 
more soul-influenced than it turned out. | 
love the use of brass, though it could be a 
complete disaster tonight when the players 
come on. People’ll be committing suicide 
in the foyer, saying, ‘What have they done 
to our band?’ The people who’ve been 
following us for years and who’ve heard it 
said: ‘Brilliant! A logical move and it works 
well.’ So we’re pleased.’ 

As it turned out, Hugh was right. Some 
punks standing next to me at the gig were 
screaming at Alex Gifford on sax and Hilary 
Kops and Martin Veysey on trumpets to get 
off. | don’t know why though, — the brass 
in the new songs sounded great, as did the 
old numbers which were jazzed up too. All 
in all, a great day for me, and one that | 
certainly won’t forget in a long while... 


Everyone’s just got to admit: The Infamous 
Meninblack are truly back! 


Interview: Angela Moxham 
Photos: Richard Walker 
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You may have seen them on ‘‘Top of the 
Pops’’ with Paul Young, or you may have 
heard them on your Mum’s Petula Clarke 
record. You may even have witnessed them 
sail through No Mercy and Let Me Down 
Easy with the Stranglers at the London 
Dominion Theatre on 1 March. They of 
course are George Chandler, Jimmy 
Chambers and Tony Jackson, who 
featured on the Aural Sculpture album. We 
sent Chris Twomey backstage at The 
Dominion to talk to George and Jimmy 
about their work, Nik took the pictures. 


CHRIS: We know you of course 
principally because you became involved 
with The Stranglers through Aural 
Sculpture. I suppose the obvious question 
is, ‘“How did you become involved?’’ 


JIMMY: It happened through a mutual 
friend, Laurie Latham, who we’d been 
working with for over two years. He just 





recommended us to sing on about three 
tracks on the album. He thought those 
songs needed some extra vocal beefing up. 


CHRIS: I was watching a Paul Young 
video the other day. Was that you guys on 
it? 


JIMMY: Yeah. Again, that’s another link 
with Laurie Latham. Laurie has produced 
all Paul’s stuff of course. 


GEORGE: It’s really funny because we had 
to do the recording in Brussels. When we 
got to the studio everybody was a bit 
nervous. We were nervous because we’d 
never worked with a so-called ‘‘New 
Wave’’ group before. And they were a bit 
wary because up until then they’d only used 
a couple of session players on their albums. 
So we got started and I cracked a joke; I 
said, ‘‘Well, I’m very put off now.’’ And 
Hugh said, ‘‘Why? I said, ‘‘Well, I’ve been 
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here for 15 minutes and nobody has 
vomited on me yet.’’ That seemed to break 
the ice and from then on we just had a great 
time. 


CHRIS: You weren’t there for very long, 
were you? 


GEORGE: Just a day. It was a very long 
day though. That night, when we finally 
finished, Hugh introduced me to a quart 
of malt whisky! 


CHRIS: Do the three of you always work 
together as a unit? 


GEORGE: In one respect, yes. We’ve 
known each other for almost ten years. 
We’ve always worked together in the studio 
doing sessions. But we’ve been working 
together this past year quite a lot so we’re 
really beginning to develop an affinity to 
each other. People seem to like the sound 
the three of us make. 








CHRIS: So do you call yourselves anything 
collectively? 


JIMMY: No, just Jimmy Chambers, 
George Chandler and Tony Jackson. 


CHRIS: Do you enjoy working with other 
people’s music? 


GEORGE: Yes, always. 
experience. 


It’s essential 


CHRIS: What other acts have you worked 
with? 


JIMMY: You mean big-name acts? Oh 
God, almost everyone. We’ve worked with 
Elkie Brooks, Petula Clarke and Joan 
Armatrading. We worked on a Robert 
Plant album and with Paul Young, Alison 
Moyet and Kevin Roland and Dexy’s 
Midnight Runners. 


George Chandler and Jimmy Chambers 





CHRIS: Obviously, they all vary 
enormously. What sort of people do you 
enjoy working with? 


JIMMY: Well, speaking for myself, 
because each of us has a different idea 
about feeling, I think I mostly appreciate 
people who are different to the norm. I get 
a great kick out of Alison Moyet, Paul and 
The Stranglers. Anthony Moore is another 
one. Now, he is a great guy. He’s one of 
those geniuses you know. You might think 
he’s mad, but he’s very clever. 


GEORGE: I’1l tell you what I like. I like 
working with people, first of all, who have 
talent. And then I like to work with people 
who have a good feeling — people whose 
music you can relate to. It doesn’t have to 
be any particular style of music. If I see 
someone who’s into whatever he’s doing, 
who’s feeling whatever he’s doing, then 
Photo: Nik 


that brings the best out in me: it brings out 
the best in all of us. 


CHRIS: Did you get that feeling with The 
Stranglers? 


JIMMY: Yes, this is it. It turned out to be 
one of the best recordings we’ve done, even 
though the day was long and hard. The 
thing is, if it wasn’t enjoyable or as 
enjoyable as it was, I don’t think we could 
have completed the day. I’m sure we’d have 
probably gone on into another day. But 
these guys — going back to what George 
was saying about feeling, that good feeling 
— it was all there, it was no kind of covered 
bullshit. 


GEORGE: At that time Hugh was just 
discovering old black R ‘n’ B from around 
the late forties. That night when he 
introduced us to that bottle of whisky, we 
sat up listening to tapes in Hugh’s hotel 
room. That was so much fun — and so 
exciting for him. It was like new music to 
him, something he’d just discovered. 


CHRIS: You were introducing him to this ? 


GEORGE: No, I wasn’t introducing him 
to it, someone already had. In fact it’s an 
area of black music which I’m not very 
familiar with — obviously it’s before my 
time. It’s before Hugh’s too. But I told 
him, ‘‘Stay in that, because I’m sure there 
are lots of things from the roots that can 
still influence your music.’’ I know that 
most of The Stranglers were ex-soul freaks 
anyway, but just felt that soul had gone a 
bit stale, so they wanted something new. 


CHRIS: Can you tell me a bit more about 
your day in Brussels? 


GEORGE: What happened was, when we 
got there most of the backing tracks were 
already finished; the songs were already 
written. They had some idea of what they 
wanted but they didn’t have all the ideas. 
What they allowed us to do was just go in 
there and knock out our ideas. They would 
say, ‘‘Yes, we like that. No, we don’t like 
that.’’ They were really easy to work with. 
The good thing about them is, they know 
when they hear what they want. 


JIMMY: The ideas weren’t hard to come 
by because we were getting a load of 
feedback from the band. I mean the ideas 
just flowed. They probably thought we 
were moving very fast — usually we do 
work fast — but it was easier beause the 
vibes were flowing in the right direction. 


CHRIS: How did Laurie Latham influence 
you? 


GEORGE: Laurie influences me a lot 
because many of the artists he works with 
aren’t regular soul artists. As the chord 
changes are different from the normal 
chord changes of soul music, it makes.you 
think twice about how you’re going to sing. 
That turns it into a challenge. If you do the 
same type of music all the time you learn 
all the tricks. Laurie exposes us to things 
we’ve never tried before. 

Cont’d on page 28 
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Photo: Courtesy of Epic Records 





NKOUGH IDEARS © 


Rodin 
the 
favourably received, and so the idea of the 
classic stone ear was conceived. 


‘I had a letter from Hugh, they were on an 
American tour, asking me to submit a 
design for this record they were going to 
make called Aural Sculpture, and that was 
it!’ 


So with eight weeks in hand and a limited 
budget from the record company, the 
artist John King set about the creation of 
the 12ft ear that adorns the cover of the 
Aural Sculpture LP. With the help of 
totally free artistic licence, excepting that 
it be ‘as horrible as possible’, John made 
every imaginable definition of horrible 
ears. In his words, ‘vomit laden, snotty 
and gungy ears’; however, just out of 
interest, he also made some ears in the 
style of the classic sculptors such as Henry 
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Moore, 
Surprisingly, 


and 
latter 


Michelangelo. 
were more 


‘I have never worked so hard in my life ... 
and all I knew was that they wanted a big 
ear.’ 


Commissioned by The Stranglers to 
produce a series of work under the 
auspices of the title Aural Sculpture, John 
produced a total of eighteen paintings, 
seven small sculptures and twenty pre 
studies. A tremendous undertaking in 
such a short space of time. However it was 
the Ear that was not only the central piece 
but also took the longest time and most 
effort to make. A ton of plaster to make 


the mould and the not easy to use fibre 
glass, made the job both difficult and 
unpleasant. To remove the mould the 
plaster had to be smashed open, and it is 
interesting to note that a certain bass 
player had the idea of throwing it down 
from a high building in Oxford Street for 
effect, and perhaps with the intention of 
maiming a few inquisitive members of the 
illustrious music press. 


Horrific! I’m never going to 
do anything like that again 
— never! 




















The following interview was conducted by 
Nadine Baggot, who recently visited John 
King, the creator of the twelve foot Ear, 
to talk to him about Trafalgar Square, 
press launches and men dropping their 
trousers! 





Those of you lucky enough to see The 
Stranglers in concert at the Dominion in 
London this year would have seen the ear 
in its full glory, standing on the awning 
over the entrance, giving the impression 
that somebody had just come along and 
carved the thing out of a massive block of 
granite. 


‘Horrific! I’m never going to do anything 
like that again — never.’ 

The Ear has made very few public 
appearances; at the Dominion, a guest 
appearance on The Tube, the Trafalgar 
Square cover shoot and the Belfry 
Exhibition press conference on 30th 
October 1984. However it also made an 
unscheduled appearance in Piccadilly 
Circus on the day prior to the Belfry 


Exhibition, when the Ear was loaded on 
to a low loader truck and driven through 
the centre of London on its way to The 
Belfry and it broke down in, of all places, 
Piccadilly Circus, stopping the traffic and 
generally causing chaos for over an hour. 
With typical British reserve the passers-by 
went about their business as if coming 
across a 12ft ear in the centre of London 
was an everyday occurrence. Maybe they 
mistook it for Earos (sic)! 


‘A bit of a nailbiting episode, waiting to 
see if it would all go together’. 


It had been a few months earlier that the 
Ear made its first legitimate appearance 
and so it appeared on an early Sunday 
morning in Trafalgar Square which, with 
the permission of the GLC, was to be the 
scene of the cover shot for the LP. This 
was the first time that the six pieces that 
comprise the Ear were put together. John 
was not absolutely sure whether they 
would all go together or what the finished 
article would look like. Yet with the 
collaboration of John King, the GLC and 
the weather, The Stranglers pulled it off. 


‘They are always taking on things that are 
very difficult to organise and handle, like 
the Trafalgar photo session, but they are 
very assertive and eventually it happens. 
They start with ideas that are very vague 
and not well defined, but in the process of 
thinking them through, they become quite 
clear ... I think.’ 


The Ear was originally commissioned to 
perform a whole range of duties including 
the LP cover, videos, concerts and TV 
performances, a kind of 12ft PR rep. I 
asked John King how it ties in with the 
theory of Aural Sculpture. 


‘Oh the bliss, oh the pleasure caressing 


your ears!’ 
‘Shared with the fortunate few who have 
the ears to hear.” — Aural Sculpture 


Manifesto 


‘I kind of go along with the philosophy, as 
my relation to the art world is very similar 





are distinguising their work from the 
majority of the rock music around. And 
so by naming the LP and by 
commissioning the work they have 
managed to comment on the state of 
music today and also to send up the 
pretentious in the art world. 


The collaboration with John King is not 
the first time that The Stranglers have 
worked with artists other than fellow 
musicians. On their La Folie tour they 
were accompanied by ballet dancers and a 
tap dancer. 


Most videos made today 
are very well made, but are 
mostly superficial. 


‘I think the merging of other art forms 
with music is very important, and there 
aren’t many people doing it. It does seem 
to make an awful lot of sense, particularly 
with video, which can encapsulate 
everything. Most videos made today are 
very well made, but are very superficial.’ 


GH ID 


to The Stranglers and the music world. In 
the art world even more so than the music 
world there is a lot of pretentious crap. It 
is important that music and the visual arts 
should come together, especially with 
videos, to make a statement, even if the 
statement is tenuous and difficult to see. I 
think if you look at the body of work and 
listen to the LP, you see a breaking down 
of narrow constraints of what music and 
art should be. Yet at the same time the 
whole thing was very flippant and 
frivolous and meant as a joke.’ 


By calling it Aural Sculpture The 
Stranglers are both imitating and 
ridiculing artists such as Gilbert and 
George, with their ‘living sculpture’. They 
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It appears that the record company would 
have preferred a straightforward LP cover 
to produce, and when they heard about 
the plans for the Ear and the Trafalgar 
Square shoot they were not happy. The 
cost and general inconvenience was all 
just too much, Yet this incident is only 
just one example of the way The 
Stranglers work, they are renowned for 
their independent nature. Much to the 
annoyance of their record company they 
demand artistic control over their image 
as portrayed through the press and on 
their LP covers, part of which obviously 
includes the design of the photograph on 
the cover. Top of the list for the artistic 
designer at EPIC was something that 
could be knocked up on a drawing board 
and printed in standard four colours, the 
last thing he wanted was a difficult photo 
session, let alone a 12ft ear! 


The record companies seem 
to be scared stiff of them! 


‘In fact the record companies seem to be 
scared stiff of them! ... I suppose they are 
rather intimidating to confront as a group 
of people, if you want them to listen to 
you, because they have very strong ideas 
about what they want, you can’t really 
argue with them too much. However, they 
haven’t got this thing that most pop 
groups have about their own importance. 
I think they take it all in good humour. 
Yet they are quite serious about what they 
do — but not too serious, they do not 
think they|are doing anything fantastically 
important!’ 


And so with what appears to be their 
typical resolve, they arranged for the Ear 
to be unveiled to the music press at the 
Belfry Exhibition, to launch the LP. 


The Belfry is a disused church in London 
that now homes the rich and famous 
lunching on caviar and champagne. 
Except on this day the place was overrun 
with roadies desperately hammering nails 
into the plush red velvet wallpaper in an 


attempt to ready the place in a hurried and 
frantic two hours. When the time came 
for the invited few to arrive, they had 
their ears photographed and then were 
presented with the photos to keep as a sort 
of souvenear (sic)! 


Once inside they were confronted with 
the Ear covered in black drapes ready for 
the great unveiling. The rest of the 
collection was also on display, however it 
appears that the ignorant mass were 
interested only in the alcohol and the 
appearance of Grace Jones. 


‘Were there any other celebrities there?’ I 
asked John King. 

‘I don’t know. I wouldn’t have 
recognised them. Nobody looked at the 
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artwork upstairs; well, the music press, all 
they ever talk about is each other!’ 


So picture the scene, the music press and 
record company minions all pressed up 
against the circular walls of the Belfry 
awaiting the second coming. The first 
public critics of the Ear. What was their 
reaction to be, favourable or not? 
Meanwhile comics dressed as mechanics 
and maintenance men, were scurrying 
around under the drapes cursing to 
themselves and making hammering 
noises. 


It was quite an 
extraordinary event — 
complete madness. 


‘It was quite an extraordinary event — 
complete madness.’ 


Then finally the preordained moment 
arrived; it was planned that the black 
drapes should be removed and everybody 
would stand back, even further against 
the walls than they already were, and 
admire the great work of art. So what 
actually happened? 


‘Of course when the Ear was actually 
unveiled everybody just went ‘Oh, is that 
it?!’ It was hell for me and God knows 
what the event must have cost because we 
wrecked the place, not physically wrecked 
it, but the inconvenience we put them to 
was incredible.’ 


‘The roadies are simply unmentionable.’ 


Little did people realise that the cultural 
highlight of the evening had already 
occurred unbeknown to the artlovers 
inside. Earlier an over-enthusiastic roadie 
had decided to drop his trousers before 
getting into his overalls and luckily our on 
the spot photographer quite literally 
caught him with his trousers down! Was 
this, we must ask, his comment on the Ear 
and the afternoon in general? 


It came as a great relief to John King when 
the complete episode had finished. 


‘You seem quite relieved that it’s all 
over?’ 


‘Me? Oh yes, I wouldn’t do that again, 
but I have this knack of finding myself in 
these awful situations. I’m just one of 
these people who tends to get drawn into 
things so that my enthusiasm outweighs 
my capabilities, or at least the time 
available.’ 


The paintings were on sale at the Belfry 
and if John had sold any of the work then 
I suppose that would have been financial 
compensation, if nothing else but 
contrary to selling any of the pieces two of 
them were stolen, notably two that would 
fit into pockets. I suppose we should be 


grateful that people do not have twelve 
foot pockets! 


And so we are up to date on the Ear. An 
all too brief history of appearances before 
unappreciative audiences. Where exactly 
is the Ear now? Well either in Hugh’s or 
Jet’s back garden. The Victoria and 
Albert Museum cannot accept it, as it is 
too large and there are no plans to exhibit 
it, or the collection, again. This leaves 
John King surrounded by images of the 
Ear. What is to become of both the 
creator and his masterpiece? Are there 
any plans to work with The Stranglers — 
again? Well you will no doubt be pleased 
and relieved, as the suspense will be killing 
you, to hear that the answer is yes. 
However, this time more as an ideas man 
and less as a glorified roadie. These are 
plans that are far from definite and as 
soon as they become so they will be 
divulged on these very pages. 





John King 
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ALBUMS 


Catalogue 
Number 





AS 


rte aw SC; 
DISCOGRAPHY 


Year of 
Release 





Rattus Norvegicus 
No More Heroes 
Black and White 
Live X-Cert 

The Raven 

The Meninblack 
La Folie 

The Collection 
The Collection (compact disc) 
Feline 

Aural Sculpture 


SINGLES 


UAG 30045 
UAG 30200 
UAK 30222 
UAG 30224 
UAG 30262 
LBG 30313 
LBG 30342 
LBG 30353 
CDP 7460662 
EPIC 25237 
EPC 26220 


1977 
1977 
1978 
1979 
1979 
1981 
1981 
1982 
1985 
1983 
1984 





Grip/London Lady 
Peaches/Go Buddy Go 
Something Better Change/Straighten Out 
No More Heroes/In the Shadows 
5 Minutes/Rok it to the Moon 
Nice ’n Sleazy/Shut Up 
Walk on By/Old Codger/Tank 
Duchess/Fools Rush Out 
Nuclear Device/Yellowcake UF6 
Bear Cage/Shah Shah a Go Go 
12” version 
Who Wants the World/The Meninblack 
Tomorrow Was/Nubiles (cocktail version) 
Thrown Away/Top Secret 
Just Like Nothing on Earth/Maninwhite 
Let Me Introduce You to the Family/Vietnamerica 
Golden Brown/Love 30 
La Folie/Waltz in Black 
Strange Little Girl/Cruel Garden 
European Female/Savage Breast 
Pic-disc version 
Midnight Summer Dream/Vladimir & Olga 
12” version 
Paradise/Pawsher 
Paradise/Pawsher/Permission 12” version 
Golden Brown/Strange Little Girl 
Skin Deep/Here & There 


Skin Deep/Here & There/Vladimir & The Beast Part III 


12" version 

No Mercy/In One Door 

No Mercy/In One Door (ear shaped disc) 

No Mercy/In One Door/Hot Club (instrumental) 
12" version 

Let Me Down Easy/Achilles Heel 


12” Version (3 tracks): Let Me Down Easy/Achilles Heel/ 


Place des Victoires 


12” Version (5 tracks - limited edition): As 3 track version 
plus Vladimir goes to Havana/Aural Sculpture Manifesto 


E.P. 
Don’t Bring Harry/Wired/Crabs/In the Shadows 





No Mercy/In One Door/Hot Club/Head On The Line 


FREE SINGLES - limited 


UP 36211 

UP 36248 

UP 36277 

UP 36300 

UP 36350 

UP 36379 

UP 36429 

BP 308 

BP 318 

BP 344 

12-BP 344 
BPX 355 

SIS 001 

BP 383 

BP 393 

BP 405 

BP 407 

BP 410 

BP 412 
EPCA 2893 
EPCA 11 2893 
EPCA 3167 
EPCA 13 3167 
EPCA 3387 
EPC TA 3387 
G456 

EPCA 4738 


EPC TA.4738 
EPCA 4921 
EPC WA 4921 


EPC TA 4921 
EPCA 6045 


EPC TA 6045 
QTA 6045 





SS Peeceeees 
Pree re erp 


= 
Pa 


SI 
Liberty 
Liberty 
Liberty 
Liberty 
Liberty 
Liberty 
Epic 
Epic 
Epic 
Epic 
Epic 
Epic 
Liberty 
Epic 


Epic 
Epic 
Epic 


Epic 
Epic 


Epic 
Epic 


1977. 
1977 
1977 
1977 
1978 
1978 
1978 
1979 
1979 
1980 
1980 
1980 
1980 
1981 
1981 
1981 
1981 
1982 
1982 
1982 
1983 
1983 
1983 
1983 
1983 
1984 
1984 


1984 
1984 
1984 


» 1984 
1985 


1985 
1985 





STR 1 
EPC GA 4921 


U.A. 
Epic 


1979 
1985 





Choosey Susie/Peasant in the Big Shitty 
(free with Rattus album) 


Walk on By/Tits/Mean to Me (free with B & W album) 


Aural Sculpture (free with Feline album) 
SOLO RECORDINGS 


FREE 3 


FREE 9 
XPS 167 


U.A. 


U.A. 
Epic 


1977 


1978 
1983 





JJ BURNEL 

Euroman Cometh (album) 

Freddie Laker/Ozymandias (single) 

Girl From The Snow Country/Ode To Joy/Do 
The European (withdrawn) (single) 


HUGH CORNWELL (WITH ROBERT WILLIAMS) 


Nosferatu (album) 
White Room/Losers in a Lost Land (single) 


HUGH CORNWELL 
One In A Million/Siren Song (single) 
12” Version 


DAVE GREENFIELD & JJ BURNEL 


Fire and Water (album) 
Rain & Dole & Tea/Consequences (single) 


CELIA AND THE MUTATIONS 
Mony Mony/Mean To Me (single) 
You Better Believe Me/Round and Around 


A MARRIAGE OF CONVENIENCE 
My Young Dreams/Two Sides to Every Story 


UA G30214 
UP 36500 


UA BP 361 


UAG 30251 
BP 320 


PRT A 6509 
PRT TX 6509 


EPC 25707 
EPCA 4076 


UA UP 36262 
UA UP 36318 


SIS 002 


U.A 
U. 


UA 


A. 
A 


U. 
U. 


Portrait 
Portrait 


Epic 
Epic 


JA 
UA 
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MUCK AND BRASS 


Dear SIS, 


1 would like to know what bLloyd 
(strangled 21) has against prass sections. 
The brass section added sparkle to the 
older material which is now extremely 
familiar. Doesn't Lloyd realise that the 
band and the majority of people-in-black 
are probably slightly, shall we say, wealy 
of playing/hearing the same songs year 
after year without any change. The prass 
section, in My opinion (not that it's worth 
much), was an excellent solution to this. 
They injected new life into the old songs. iE 
mean, are the new style Peaches, Sleazy 


versions are pad). And why is Hilary such 
a stupid name? I mean, what has 4 
person's name got to do with whether or 
not they can function as normal human 
peings? Lloyd is not a normal name, is it? 
How many Lloyds do you know? Not 
many, I'll bet. Lloyd says that he is still a 
person-in-black but he isn't going to buy 
many more Stranglers records, he's glad 
the last two singles failed to reach a high 
position in the charts, he doesn't like 
paying 4 fair price for a fair night's 
entertainment, he disagrees with any 
changes the pand make, doesn't like the 
newer material and he thinks the band are 
out to make a fast buck and rip-off all their 
fans. What a total prat he is. I bet he was 
‘there at he peginning’, going to all the 
gigs like Purley Conservative Club. Oh, 
put 1 forgot, he’s only been to eighteen 
gigs. Now 'm not saying that there's 
anything wrong with having only seen 
eighteen gigs ( would rather JO to my 
grave having seen only one Stranglers gig 
than none at all) but it appears that he’s 
proud of the fact and thinks that this makes 
him an authority on The Stranglers. When 


times as some people then he can prag 
about it. If he doesn't agree with paying 
the going rate to see the pand, why does 


three or four years at least, and the reason 
why the Boomtown Rats only charge 

whereas The Stranglers charge $5-£6 is 
that if The Rats charged any more no-one 
would go to see them and 1 doubt whether 
their overheads are as high as he 
Stranglers. The Rats are very rarely in the 
charts Gf ever) and therefore aren't 
entitled to charge vast sums of money to 
see them, whereas The Stranglers are 
more popular and therefore charge more, 
just as groups like U2, Big Country (RIP), 
Duran etc. are more popular than The 
Stranglers and thus charge more. T would 
suspect that the average price to see U2 or 
Duran 1s about £7, whilst for people who 
have been around a few years and have a 
large audience potential (Springsteen, 
The Stones etc) are totally over the top at 
about $10-£15. This is the law of supply 
and demand — the more the demand the 
higher the price. The Stranglers are 








craftsmen and craftsmen deserve a level 
of pay suitable to their skill so the ticket 
price of £5 Gt was only £4 at Preston) is 4 
bargain and we should be grateful for the 
opportunity of seeing the pand. So Lloyd, 
please give all your black clothes to 
Oxfam, all your records to hospital radio 
and pack your b 
Boomtown Rats into obscurity. 


Yours, 
Carlinblacklabel. 


Craftsmen? No, they are Sculptors. Haven't 
you heard yet? — Ed 


Tm writing to agree with Lloyds letter 
(strangled 21). 


I went to see the Heroes:in-black at 
Shepton Mallet and would like to say that 
the brass section totally ruined my 
evening? What's the matter, are you going 
soft? 1 paid $12 for the whole thing and 
what did I get, 4 ventriloquist (fourth rate) 
and about a third of the gig ruine by the 
prass! You don't need them. Why can't 
you start producing more of your old style 
of music, instead of the crap you've been 
trying to flog us since La Folie? As for re- 
mixing some of the old stuff — why not? It's 
got to be better than your new style — but 
just the four of you — n° Hilarys. 


Thope you can put a stop to my fears that 
you are turning into a commercial band 
because | still think you're the best thing 
ever. So come on, get your shit together 
and give us what we want — Aural 
Pogoing, not Aural Sculpture. 

Long live the Pogo! 


An gofinblack (Cornwall) 
Ps. I'm glad you didn't play in Live Aid. I 


know the principle was good, but the 


commercialism was shit. 
Dear SIS 


Has there been any indication given 
about the future of the prass section? 
Personally I hope the band will keep the 
prass section in. didn't think The 
Stranglers could get better, but they have. 
Yours sincerely, 


Peter Makin 


We hear a rumour that the brass might be 


_ playing on at least one track on the new 


album — Ed 


OLYMPIAN HEIGHTS 
Deat strangled and readers, 


Here is 4 review of The Stranglers 
appearance at the Athens Rock Festival on 
July 26, which I went to see during 4 
holiday in Greece: Imagine that, going to 
Greece on holiday and finding that the 
world’s four greatest Aural Sculptors are 
going to appear on stage during your stay. 
What an excellent start to a holiday. 


The festival was held at the antique 
Olympic stadium in front of, on the first 
day, approximately 50-60 thousand 
people. At about 7.50 pm Jet strolled on to 
rousing cheers from the crowd. Looking 
very menacing he gat behind the drums 


and played the opening beats to Nice ink 
Sleazy. The rest of the pand came on one 
y one. Dave appeared behind his 
keyboards, followed by Alex, Hilary and 
Martin, and we were away for an 
excellent version of Sleazy. 


Hugh, as usual, was coming out with his 
witty, sarcastic comments. qs it hot 
enough?’. Pause. ‘No? Well let's make it 
hotter,’ and the pand burst into Uptown. 
Well, after sitting in about ninety degrees 
of sun for six hours ] was certainly hot 
enough and | think JJ was as well as he 
soon stripped off his top and flung it into 
the crowd, much to their delight. 
Deadringet came next, followed by three 
from Aural Sculpture, Souls, No Mercy 
and Skin DeeP- The latter was superb. By 
this time the crowd was really into it, 
singing and dancing. 1 think The 
Stranglers must have made a goo 
impression because the Greeks loved 
them. 


Midnight Summer Dream leading into 
European Female with a typical solo from 
a Peaches, Punch & Judy, and then came 
Shaking Like A Leaf, which I think is 
unheard in England. 


Hugh then asks the crowd, ‘What's the 
best deal going down at the airport these 
days? It's a TWA flight to Rome with five 
stops — three in Beirut’. 


Cn with the music, SOrry, Sculpture. Let 
Me Down Easy, Golden Brown, which the 
crowd loved, and Strange Little Girl. They 
finished in top form with three of our own 
gig favourites Hanging 
Around, 1 Feel Like A Wog and the ever 
prilliant Down In The Sewer. They went 
off to the sound of preaking heads as 
punters and police fought a running pattle 
on the streets outside. 


Phil Coxon, Derby 


STRANDREX 


Dear SIS, 


Regarding the letters in strangled al 
from Duncan McDonald and Adam 


Rickwood, I don't give 4 damn what 
WZ 
Ba 























Illustration: Glenn Fabry 








strangled is printed on. Print it on loo 
paper if you must, 4s long as it contains the 
interesting articles ana features that the 
majority of strangled readers have 
become accustomed to. When 1 recelve 
my COpy of strangled T intend to read it, 
not wear it, SO it is irrelevant what it 1s 
printed on. As for the photos of the band, if 


shaving their armpits, etc, then what the 
hell? Would it offend anyone out there? 
I'm pretty sure jt wouldn't. After all, there 
is a limit as to how they can pose, without 
yerging on pornography! , Adam 
Rickwood, if you want imaginative poses 
go and read Mayfair. 


Sayonara. 
Nyree Kerr, Christchurch 


Dear Saz, 


I've just read strangled 21 cover-to- 
cover, upside-down and sideways and 
think it’s great. Good as ever. 


I can't understand all these people 
moaning, especially when the quality of 
strangled (content and paper itself gets 
better and petter. 1 mean, if it was the 
other way round and it was crap, then yes, 
they'd have 4 valid argument: as it is 


they're just a bunch of morons! 
May-May Cassidy, St Annes-on-Sea. 


Dear SIS, 

T've just received strangled 21, another 
very impressive edition. Your 
professionalism in producing these 


enthuzines impresses me greatly. [ don't 
know of any other fan club or the like 
which gives such good quality or value. By 
the way, like some others | like the new 
shiny paper very much. I hope it will 
continue, but no to coloured T-shirts, after 
all, we are fans of the Meninblack, aren't 
we? I can't see the point of a Ore, or, God 
forbid, 2 white Meninblack shirt, but that's 
just my opinion. 

All the best. 

David Hughes, Powys. 


PS How about the lads doing 4 gig in Mid 
Wales? Nothing's happened here since 
Owain Glyn Dwr burnt Welshpool down 
five hundred years ago. 


SLEEVENOTES 


Dear Paul, 


1 would like to make a point about the 
quality of the record covers. Why the 
photos of the band? i 
strangled. What happened to the creative 
images you used to have, please? 


Yours:in-black, 
Ivan Bennett, Uckfield. 


ROWDY MOBS...? 


Dear strangled, 


I'd like to say that these ‘rowdy mobs’, 
as described by the media, which follow 
The Stranglers and The Damned have 
restored my faith in the human race. 


| went to see The Damned at Poole Arts 
Centre, and my mate’s wallet went 
missing. It contained about forty quid, a 
Lloyds Cashpoint card and his ID card. 
The latter, if lost, could have cost him up to 
£100 in fines. 


I thought someone had run off with it, yet 
when we went back to Poole the next night 
we learnt that somebody at the gig had 
handed it in, and there was nothing 
missing at all. 1 thought this was pretty 


amazing because the media tell us that 
people who go to these gigs are thugs and 
vandals! 


All the best, 
Robert Andrews, Wareham. 


‘So shines a good deed in a naughty world’ 
_ William Shakespeare, The Merchant Of 
Venice — Ed 


ZAN IN JAPAN 


Dear SIS, 

I just want to confirm what JJ said in his ‘JJ 
in Japan’ piece in strangled OT MES 
mentioned Outside Tokyo and getting 
Japanese penfriends. I've had some pen 
friends in Japan for several years now (in 
fact I got in touch with the first through 
strangled), and it is a worthwhile 
occupation to be sure. I've had some 
friends staying with me and last year | was 
lucky enough to go to Japan and visit them 
a real experience of Japanese home life 
__ not like staying somewhat isolated from 
the people in a hotel, and seeing just the 
tourist spots. Even if you aren't fortunate 
enough to actually get to Japan, writing toa 
friend there can be just as rewarding. 
They really want to know what we do, how 
we think, and finding out about their lives 
and discovering the differences and 
similarities between us ig an absorbing 
pastime. Any communication and interest 
between countries can't be a bad thing 
and should be encouraged — so get your 
air mail paper out and start writing! I'm 
sure you won't regret it. 


Yours-in-black, 
Zan Light, Newbridge 


TIGHT SECURITY 
Dear SIS 


I received strangled 21 on Monday, it 
was worth the wait. I love the new glossy 
format! JJ's piece on his visit to Japan was 


absorbing and I'm toying with the idea of 


destroying the kitchen by trying to make 
Hugh's pread! 


[note the comments In the letters section 
on oppressive bouncers by Neal 
Edwards, and having peen present at 
various gigs on the tour, I have sadly to 
agree with him. At Manchester especially 
the so-called ‘security guards’ 
wholly intent on using excessive force to 
suppress anyone who tried to move into 
the aisles OT get to the front. I witnessed 
people thumped and threatened with 
violence — 4 sad and totally unnecessary 
state of affairs as at Sheffield, where the 
audience was allowed to move freely and 
where the security kept yery much in the 
background, there appeared to be no 
trouble whatsoever, gave for the 
sweltering heat at the front. 


Thanks for listening, 
Andrew Cuerden, Huddersfield. 


MORE ON GIGS 
Dear Saz, 


In the brilliant article that Augustus 
Nemo wrote (strangled 21) he mentioned 
the Newcastle City Hall gig. This is the 
second time that I have seen some 
members of the crowd geton stage and do 
stupid things, and I have a feeling that The 
Stranglers have just about had enough of 
it! 

One non-stop danceable fan got on stage 
(he was still dancing while Dino dragged 
him off!) but was not content with just 
dancing — he started to try to play JJ's bass 
guitar and it resulted in Peaches being cut 
into two parts. 


1 know it makes a concert interesting 
and The Stranglers seem to laugh it off, but 
there were disturbances in '83,and now in 
'g5, and personally T couldn't blame the 
lads if they just gave it up as 4 bad job. 
Anda there are loads of fans who still keep 
shouting for songs which are eight years 
old. Why don’t they shout for the newer 
ones to be played — I was hoping they 
would play Ice Queen. 


That's all for now, 
Robert Emms, South Shields. 


Dear Stranglers and SIS, 


] must congratulate The Stranglers on 4 
superb live set on the recent UK tour. I 
must complain though at the choice of the 
Dominion Theatre as 4 venue for 
Stranglers gigs. I attended all five nights at 
the theatre, and the problem was that it is 
an all seated venue and |, and other 
people ] know, don't go to Stranglers gigs 
to tap our feet while we are sitting OF 
standing at our seat. We like to show our 

iat the obvious manner. 


were the best gigs I've peen to. The other 
three nights | was stopped getting to the 
front by the bouncers who were instructed 
to keep the aisles clear, SO there were 
loads of loyal fans stuck in rows xX, YandZ, 
while people who probably only bought 
Golden Brown were in rows A, B and © 


If The Stranglers want to play their music 
to people who like to sit down, then | 
suggest they open i with 
Something Better Change or 
songs like Down In The Sewer, Hanging 
Around and such. 


A lot of bad feeling was generated by 
the bouncers walking around and pushing 
people into the seats because they 
literally put a foot in the aisles. 


I’m sure other fans feel the same. 
Yours faithfully, 
Bill-in-black, Enfield 


Dear strangled, 


[have to admit I was a little worried as 
the days drew nearer to the Birmingham 
gigs on the recent tour. After an absence 
of two years could the lads still manage to 
generate the kind of atmosphere that 
we've been used to at the Odeon over the 
past six post-punk years? And how would 
fans react to 4 brass section? Well, lm 
relieved to say that there was little need 
for any doubt, indeed Pete Marshall G@ssue 
21) was right, the concert was prilliant. To 
me the evening entailed everything it 
should have. The horde at the front was 
almost a sea of black, and although the 
treatment being given out to the support 
act by the fans at the front of the house 
may have seemed a pit aggressive to the 
newcomers, it was all aimed at getting 
everyone in the party spirit and, as you 
older fans know, it has become something 
of a tradition. 
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At this point, J have to say that Neal 
Edwards’ (strangled 91) statement that ‘too 
many arseholes got on the stage’ was a 
little hostile and not really called for. The 
fans were not there, hell-bent on invading 
the stage to stop the show and ruin things 
for everyone. They were just totally 
engulfed by the power of the set 
delivered that night, and when you've 
been waiting two years to see The 
Stranglers you don't want to just sit there 
and listen, you want to be up there with 
them. The Stranglers played a g0-minute 
get that night, and the stage invasion 
during the encore by no means ‘cut short’ 
the concert in any Way: 


Now on to the London Dominion gigs. 
Whata contrast! Hardly a MIB in sight. The 
true fans that were there were from the 
Midlands or further north. To Lloyd of 
Leicester (issue 1), the London show on 
the 27th must surely have been the worst. 
I'm sorry to say that 1 could only watch in 
despair. Hugh received little or no help 
from the crowd through the chorus © 
Nuclear Device. i 
situation. Just where were all you pastards 
that night? Maybe you were ‘stuck In a 
traffic jam mm Tottenham Court Road’. 


More realistically, perhaps it was a true 
reflection on how things have changed 
since those explosive, seedy days of ‘77.1 
don't believe in living on past memories, 
and this is not another ‘remember the 
good old days’ type letter, but 1 do believe 
in what The Stranglers do and play just as 
much today as I did in ‘78. Their talent and 
total disregard for the current charts is as 
vital today as it's ever been. 


On that night in Birmingham, the painted 
rats and ravens on the leather jackets may 
have faded but the spirit was still there, as 
strong as ever. Whether you dodged the 
flying missiles at the Glasgow Apollo on 
the last tour, oF whether you passed the 
time aiming jobbies at the much-criticised 
brass section, J challenge you to come to 
Birmingham on the next tour, and all those 


sleazy rock tradition alive for the future. In 
these troubled and serious times that can't 
be bad! 


And on the subject of T-shirts, whatever 
happened to the excellent Black & White 
design? 


Yours in black, 
Clive Adams, Birmingham 


We introduced Black & White T-shirts 1n 
August and they have been selling well 
ever since — 


WHEN ALL Ig DEAD AND WAR IS 
OVER 


Dear SIS, 


Whilst reading the article. published in 
strangled 19, im which Hugh Comwell 
talked to Chris Twomey about the new 
album (being, of course, Aural Sculpture), 
Mr Cornwell's statement (and! quote), Vm 
sure that anyone who's on the verge 0 
death is going to think, ‘This is real pain, 
let's get it over with, there must be 
something petter than this,” didn't seem 


quite right. 


Take into consideration the number of 
people who turn to religion whilst on 
death's doorstep (metaphorically 
speaking). Surely it isn't so much the fact 
that they find the situation which they te in 
so unbearable so much as they can't, or 
refuse to, accept that death is the end — 
that there 1S NO more. It must be very 


frightening tobe in sucha position that one 
has to bid the world, in which one has 
lived for so long, farewell and accept that 


being on earth. Even people, such as 
myself, who have been atheists throughout 
their entire lives have peen known to 
repent of their sins and beg for God's 
forgiveness whilst on the verge of death. 
After all, what have they to lose? | only 
hope that when my time comes | don't go 
pack on all I've said and behave in such 
an undignified manner. 


Yours faithfully, 
Tavid Kirk, Nottingham 


Belief in God requires an act of faith but 
pelief that there is no God requires muc: 

more faith. No atheist can prove that God 
does not exist but many people have 
become convinced by an enormous body 
of evidence that God exists, have invited 
Him into their lives and have come to know 
Him personally. The thought of impending 
death certainly concentrates the mind 
upon what is really important and leads 


wrong to leave God out of their lives. It is 


human to eI and acknowledgement of 


one’s own error is far 
undignified: it demonstrates humility and 
courage, oth of which are admirable 

ualities. AS death approaches some 
people remember the response of Jesus to 
the repentant thief hanging On the cross 
peside Him, “Truly I say to yOu, today you 
will be with me in Paradise.” (Luke 23:43) 
— Ed: 


RARE DEALS 
Dear strangled 


In the last two issues of strangled there 
have been four letters concerning the 
number of different forms recent singles 
nave taken and the validity of certain 
songs adopted i 
speaking as a collector, I am fed up with 
these hypocritical perverts slagging off 
the band when in fact the lads are just 
giving you been 
moaning for : RARITIES. Just take a look at 
the small ads pages at the back of the 
magazine. It's full of fans buying and 
gelling imports, demos, etc. Favourites 
include ‘I will swop Golden Brown orig. 
pic for Girl From The Snow Country OT 
Peaches Orig. pic. Anyway: the reason the 
pand release so many versions of songs 
along with limited editions, is to give the 
real Stranglers fans future rarities. Why do 
you think SIS sends leaflets heralding new 
singles? It’s to give collectors and fanatics, 
like myself, time to snap UP the rarities 
first. It seems to me that these people 
slagging the band for doing something 
worthwhile don't care what they write and 
who they incriminate, as jong as they get 
their name printed in strangled. 


The band have been put down by music 
and gutter press alike but rarely have they 
come under attack from their own 
admirers (except the infamous Mark Oliff 
of Decline and Fall fame, who came 
grovelling pack to the band on bended 
knee in strangled 20 after receiving four 
pages of abuse in strangled 13): 


As for the question mark put over the 
excellent Place de Victories it’s refreshing 
to get an instrumental track on the B-side. 
Excluding the wondrous Hot Club it is the 
first instrumental since Waiting For Emon 
the flip of Who Wants The World way 
pack in 1980. As long as the lads don't 
release fifteen mixes of the same song as 
the ZTT cretins do, then [ will be more than 


pleased to keep JJ jn Docs and Dave in 
flying lessons for another ten years to 
come. 


Yours in black, 
Stephen Reid, East Kilbride. 


Dear SIS, 


So far we have only heard one side of 
the multiple-pressings story. I feel it is my 
task (with the guidance of my dear frien 
and colleague Sherlockinblack) to 
express the feelings of what I am sure is 
not a minority. 


As itis, We have only heard tales of woe 
and misery concerning the four No 
Me Down Easys. 
What many may fail to realise is that these 
‘collectors editions’ are just that, and are 
welcomed with glee into the collector-in- 
plack's already bulging Stranglers 
collection. 


To many The Stranglers are more than 
da : hobby, an 


light up when they are informed that not 
one but four No Mercys are available. This 
is their hobby, their collection, yet more 
items to add to their hoard of treasures. 
Even if only one version is played, the 


four, ready to look at, gloat 
off whenever he wants. All hobbies give 
pleasure. 


Sherlockinblack has informed me that 
there have also been complaints about the 
amount 0 money gpent on these 
collectors’ pressings. I'm sure many who 
complain 

collections. 


a record when you can pay 
pounds {or .. let's say, i 
varying pictures on? Don't get me wrong 
—Timsure this is exhilarating for the stamp 
collectors, and I'm sure they enjoy flicking 
through their stamp books. W 

helplessly addicted — simply adore 
flicking through our record boxes! 


I'm glad I've got four No Mercys, three Let 
Me Down Easys and varying 12's —_it's 
my hobby and I'll continue buying EPS, 
pic discs, whatever, and enjoy it! 


Before 1 g°, there's one thing that’s peen 
puzzling Sherlockinblack ana myself — 
why do these people buy 
when they don't want to, then complain 
about them afterwards? No one’s forcing 
you — you don't have to buy them. 


Keep churnin’ ‘em out | 
Yours-in-black, 
Scott Wilson, Airdrie. 


PS Also, I'm sick of folk criticising the men- 
ave you ever really listened? 
Your phoney ‘street cred’, your hate for 
anything new, your false security in liking 
music other people don't — all of this has 
blinded your eyes to Sculpture! Sit back, 
let your ears do the thinking for once — 
you might be surprised. 








Dear Saz, 














Eee 1] 7 =a one : 
f a i} w IG i WL The party was brilliant, although it was 
: AU ER: a6 “L-Co, like a sauna in fhe hall! The video 
IT WAS JOST LIKE f) // For wi PAVED US. collection was fantastic, I couldn't take my 
RTH | ee Uy eyes off the screen. We talked to Jet and 
MOTHING On EARTH! aie daw i Dave quite 4 Jot and Dino had @a 





SS ZA conversation with us for about ten minutes 

: about Scotland! We managed to find a 
cheap(ish) hotel at about 3 o'clock in the 
morning. | definitely think there should be 
a launch party for the new album. 


Yours in black, 
Colin West, Glasgow 


We're glad that many of you seem to have 
enjoyed the party. Abut 300 of you 
responded to strangled 21 and said that 
ou wanted to go so we booked a venue of 
an appropriate size. A great advantage of 
the venue was that it had a large PA system 
already installed and the video soun 
played through the PA sounded really 
good. During the last two weeks before the 


Ilustration: Stephen Beaumont 


ANOTHER LINK IN THE CH AIN party the numbers shot up to around 450 

A BRILLI ANT EVENIN and we had to turn a few people away; 
Dear Saz, a jetting in over 400. Unfortunately the venue 
J \etter in stran Jed 2) brought back to Dear Paul, simply wasn't big enough so it was rather a 
me an incident which happened at my Many thanks for organizing the My squeeze. The available space was further 


house back in 1981. 1 thought you might Young Dreams party. It was definitely 4 reduced because 2 gap of nine feet was 
like to hear about it. It concerns the great success. Apart from having to leave needed behind the screen for the video 
Meninblack album. early to catch the train home, and the projector. This was all wasted space. If we 
On buying the album I began to learn to headlamps on my motorbike going off at Put on another video party then we shall 
play some of the tracks on my keyboards. around 70mph on the way home, it was @ have to find a larger venue — 

One particular morning I set them up, put great day. How about an annual gathering 

One the album and played i eed eee a style? ~OO GOOD TO REMAIN UNHEARD 
Waltzinblack, which I'd perfected. Thanks once again, D SIS 

Towards the end of the track I packed the ae : 

keyboards away and started to whistle 1 recently purchased One In A Million 
JLNOE, knowing this f° be the next track. Dear SIS and My Young Dreams, and they are both 
Waltzinblack finished and on came wie of an extremely high standard, especially 
Hallow To Our Men! Needless to say I This is just a letter to say thank you fora the latter. I see NOW why Jet and Chris 
was astounded, not to mention a little brilliant evening. I really enjoyed it, the thought it was too good to remain unheard. 
frightened. My eldest son, who was eight videos were brilliant and it was 4 great It's so simple and to the point, like the 
at the time, and who had been sitting on thrill to meet Jet Black and Dave other early demo that was released, 
the sofa, along with his prothers, was also Greenfield. I hope maybe one day itcould Strange Little Girl, You are running a fan 
pretty shaken. He knew JLNOE followed all happen again. gervice of the highest order. You release 
Waltzinblack. After the kids had When we left we walked down to King's old Stranglers songs which would 
confirmed that I'd been nowhere neat the Cross and spent the night there, on the otherwise be unavailable. Thank Chris for 
record If ventured over and indeed, the floor, trying to sleep. ‘While we were there me, and congratulations 10 Stephen 
album was on the other side. We went We met a man who seemed a bit ‘of a Beaumont for yet another excellent 
through every possible explanation as to wanderer. He asked us where we had illustration. Thanks to everyone at SIS for a 
what could have happened, but came UP been and we told him that we'd been to truly brilliant single, which is at least one 
with nothing. I hadn't been near the the party. He asked us if Hugh was there. of the best songs that I have heard this 
record. The kids couldn't have done He said that he had met Hugh in prison year. 

anything because at the time I had a stereo and he thought that Hugh shouldn't have All the best. 

that was on 4 shelf, well out of their reach. peen there, that he was 4 nice bloke, and Michael B Dubli 

Besides, they'd never left the sofa. I that they could have just fined him. His ichael Byme, ublin 
thought that maybe ta had Manna name was Sammy and he seemed to know * 

Machine on, ut that was impossible, as all about The Stranglers. It seemed NAME CHANGE? 
the only tracks I could play were strange to meet him, after where we had Dear Saz, 


Jon James, Sodbury 


Waltzinblack and (ironically) Hallow To just been! As the theme music to the BBC series, 
- Mien Poe as dubious Ae Yours sincerely, ‘Floyd On Fish’, is Waltzinblack, will the 
fe) em ut, assure you, it's ; , pand be changing their name to The 
absolutely true. The kids still remember it Alison Pearce, West Bromwich. Anglers? 

to this day. When they have friends Yours 


staying the night they always relate the 
story, and on one occasion a rather Deena Tallon, ‘Manchester. 
fainthearted friend refused to stay. We're 
not pothered about it Now, be we siill 
wondel. 


For years I've been meaning to write to 
SIS about this, but never got round to it, TN 
think maybe pecause it sounds sO stupid! 
Now you have it. 

Yours, j 


Deena Tallon, Manchester. 
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The Backing VOCALISts cons rom ge 1 


CHRIS: It comes as no surprise that you 
work with Alison Moyet and Paul Young 
but the Stranglers? 


JIMMY: OK. I'll tell you about my 
background relating to this sort of music. 
I went through a group called Dada in the 
early seventies and then I got an idea of the, 
if you like, European style of chord 
changes. I was doing that kind of music but 
it didn’t mean that much to me because I 
couldn’t get into it, so I came back towards 
what I was used to. But the way it’s being 
done now is very different to the late sixties 
and early seventies. It’s a whole different 
bag the way they put chords together. 


CHRIS: Did you find it easy to adapt to 
the band’s music? 


JIMMY: Oh yeah. It’s not like the music 
is so diverse that we didn’t know how to 
move into it. It’s just that it’s different and 
it’s something that we had to relearn. A 
totally different feel. 


GEORGE: We’ve done lots of sessions 
with various artists — I mean everyone 
from Petula Clarke onwards and one thing 
that you learn is adaptability. About a 
month ago we did a session for a 
Norwegian singer. His name was Tron..... 
something, a funny name maybe, but the 
songs were brilliant. It was like a country 
rock thing and I think it’s about the best 
session we’ve ever done. When we heard 
the songs we just automatically knew the 
correct approach to it. You don’t approach 
that sort of music the way you would a 
James Brown song for example. There 
again, going back to The Stranglers, when 
we walked in there and we talked and got 
to know them, we sorted out our approach. 
It’s something that you feel — you can’t 
really explain it any other way. Also it 
helped that the music was very soulful. 


CHRIS: On this album it is, yes. 


JIMMY: For a band to write something 
like Golden Brown..... the guy’s got to be 
somewhere. And that was a challenge too 
because I wanted to see what the new stuff 
was like. 


CHRIS: How do you think it compared? 


JIMMY: Again, they‘re not stuck in a rut. 
You have a lot of artists who write two or 
three hits and you can see the comparison. 
You know, this one is an extension of that 
one etc — but The Stranglers are different. 


GEORGE: I think The Stranglers are going 
through a transition period like everybody 
else. This is 1985, not 1979. And you can’t 
do in 1985 what you were doing in 1979. 
I’m sure that some of their live songs are 
played completely differently now to the 
way they were done on record. Maybe 
they’ve added a little. So, because they’ve 
grown they’re a very intelligent band. 
They’re searching and I think their fans 
have grown up with them. 
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CHRIS: Well they’re the same fans ten 
years on! 


GEORGE: To me there’s a peculiar beauty 
in that. There are a lot of groups who 
would love to know that, when they go 
somewhere to play, everybody’s coming 
just to see them. There’s another band 
we’ve worked with, Barclay James Harvest, 
who don’t sell a lot of albums in England, 
but they sell a lot of albums on the 
continent. Whenever they tour England all 
their concerts are sold out. 


CHRIS: And you think that maybe The 
Stranglers have the same sort of appeal? 


JIMMY: In a way, yes. They sell more 
records than Barclay James Harvest — in 
this country anyway — but I think their 
appeal is mainly as a live band. 


CHRIS: Well, as close observers of the 
band, we thought Aural Sculpture would 
do a lot better than it has done. How much 
do you know about The Stranglers’ career? 


GEORGE: I’ve got a fifteen year old 
daughter. My daughter is a punk — a 
phase, you know what I mean. When Punk 
first started breaking, the groups that I 
knew were obviously The Sex Pistols, The 
Stranglers, The Damned and The Clash. 
There were a whole lot of others, but these 
were a bit cleverer than the rest. I hate to 
use the word better, because what’s better? 
I mean, who knows what ‘“‘better’’ is right? 
They had a section of the public who were 
with them the whole way. 

The thing about this album — maybe it’s 
not been selling as well as they might have 
liked here in England, but I’m sure the 
story will be a lot different in other parts 
of the world. You see, you’ve got to 
understand, The Stranglers were born in 
England, they are English, but the people 
who they sell to in other territories don’t 
have the same tradition as Stranglers’ fans 
here. There are a lot of Stranglers’ fans in 
other countries. Maybe they only bought 
this album, maybe this is their first album. 
A lot of people bought Purple Rain and 
said. ‘‘Hey, I’ve got my first Prince 
album?”’ You see what I’m saying. And the 
fact is that the concerts are sold out. 


JIMMY: Also, I think one reason the 
album isn’t selling so well here is it could 
be one of those sleepers — you know, 
where suddenly it starts selling again. It’s 
a good album, a very good album. 


GEORGE: (to Jimmy) What was the name 
of that other track we did? 


CHRIS: Are you talking about Mad 
Hatter? 


GEORGE: Yeah! Oh, I like that. I told 
them when we were in the studio, ‘‘This 
should be a single. This should be the first 
single.’’ (Sings) ‘‘Mad as the Mad 
Hatter.....’” Do they do that on stage? 


CHRIS: How can they? You’re a main 
feature on that song. 





GEORGE: But they can sing that! 
CHRIS: But not with all the harmonies..... 


GEORGE: It would carry with Hugh’s 
voice. (Sings) ‘‘He’s mad, he’s mad, he’s 
maaad...... ”? then the rest of the guys join 
in on ‘‘Mad as the Mad Hatter’’. That’s 
such a good song, man. That was the one 
I hoped they were going to put out as a 
single. 


CHRIS: It would have been too much of 
a shock! 


GEORGE: You see what I mean — you’re 
an English Stranglers’ fan. 


CHRIS: Yeah, but I’m thinking in terms 
of the general public. 


JIMMY: Sometimes you can play it too 
safe with singles. 


CHRIS: Well, I suppose Golden Brown 
was a shot in the dark. 


GEORGE: Yeah, and Mad Hatter’s just as 
crazy as Golden Brown. They’re both left 
of the field, interesting lyric again. In 
England you’ve got to have hit singles, 
because the singles help to shift the album, 
right? OK, so you’ve got to sell hits to the 
people who buy singles. Stranglers’ fans 
don’t buy singles. Mad Hatter is one of 
those songs — once it’s in your head you 
can’t get it out. 


CHRIS: It also goes right across the 
board... I can imagine mums and grannies 
buying it, thinking it’s Manhattan 
Transfer. 


GEORGE: That’s what I’m saying. Singles 
have got to appeal to those kinds of people 
if they are going to sell really well. 


CHRIS: Are you likely to be working with 
the band again in the near future? 


GEORGE: We’d love to! 


JIMMY: We’re going out on the road for 
a while now with Paul Young, so that’s 
going to keep us busy for a few months. 
But if the occasion arose and they asked 
us to do a session we’d be straight round. 


GEORGE: We might bump into them on 
the road anyway, because we’ll be on the 
continent about the same time as them. I 
think we’re going to Australia as well 
afterwards. 


CHRIS: So there’s a chance you’ll be 
joining them on stage Down Under, is 
there? 


GEORGE: If we end up in the same town, 
I’m sure there is, yeah. 


CHRIS: Well, I hope you get it together 
to do a live version of Mad Hatter next 
time! Thank you for talking to me. 























The last competition has succeeded in 


proving two things; firstly that you so called 
Stranglers fans know absolutely bugger all 
about the band, and secondly that you lot 
are probably the laziest single group of 
people around. We had an overwhelming 
seventeen entries to the Earquisition, and 
half of those had to be cajoled out of you! 
It’s this sort of apathy that will close SIS. 


| strangled is supposed to be an enthuzine, 
| but the only enthusiasm that I’ve seen has 
| come from the band and the poor peasants 
| who answer your letters. Buck your ideas 


| up! 


After many hours of hard work a winner 
emerged in the form of Steve Nattrass from 
Romanby. Congratulations to Steve for 
sending in the most enlightening and 
readable entry! For your trouble you win the 
photo and bath sheet. As for the tie- 
breakers, they left alot to be desired. The 


| winner is Stuart Hill, from Stourbridge, who 
| has his sister to thank for ‘strangled is the 
| best thing since sliced bread because | 











always had trouble wiping my backside on 
sliced bread.’ The change of paper has 
obviously worked wonders! A promo copy 
of Fire and Water and a Nosferatu poster 
are on their way! Finally, aspecial mention 
to lan Collins from Wrexham, who gets a 
consolation prize of a Nosferatu poster. 


The solution to the Earquisition goes like 
this: 
1. John Ellis, Pete Howell, Penny Tobin, 
JJ Burnel 
2. Ladies and gentlemen, your attention 
please! The train is about to leave the 
station. 
3. F48444 
4. Charlie’s Last Round, with Bob Hoskins 
and Stephen Rea, at the Almeida 
Theatre in Islington. 
. Rusty. 
. Gesellschaft mit beschrankter Haftung, 
which is German for limited company. 
. Kevin Sparrow. 
. Walk On By, Ain’t Nothing To It, Strange 
Little Girl, Genetix, cccktail version of 
Nubiles. 


On ou 





9. Battersea Park, London. 

10. Rick Kenton. 

11. An art forger. 

12. Mean To Me 

13. Piano tuning and restoring. 

14. The London City Ballet 

15. Really The Blues. 

16. Dead On Arrival. 

17. Mr Sprat’s 21st Century Popular Motets. 

18. Turned to a pillar of salt. 

19. Nine (Brighton, Dagenham, Finchley, 
London, Liverpool, Manchester, 
Wellington, Westminster, Windsor). 


Andy 


The competition for this issue is to suggest 
a caption for the photograph below. Please 
can we have a few more entries for this one 
than we got for the Earquisition?! The 
winner will receive a promo 12’ version of 
No Mercy, and the runner up will receive a 
T-shirt of their choice. 














WANTED Golden Brown 12”. Will buy 
or swop for LMDE 12”. Collectors 
Edition. Richard, Norwich (0603) 
610043” 

WANTED Choosey Susie (original), 
Bear Cage 12° pic, Golden 
Brown/Everybody Samba, 
STRANGLED Vol 1, Interview pic disc, 
Siouxsie Israel 12” UK, Soft Cell 
Mutant Moment EP (up to £25 for mint 
copy), Killing Joke Nervous System. 
Kevin 031 663 4194. 

WANTED STRANGLED Vol 2 Nos 3, 
11 and 13. Also any Vol 1. Good price 
paid. 

D_ Boland, 
Southampton. 
WANTED Peaches Radio Play, (any 
condition), Tour programmes, Tour 
posters and Tour T-shirts (medium) 
1977-79. Good prices paid within 
reason. Also Peaches original pic (any 
condition). Simon Harris, 190 
Woodlands Ave, Eastcote, Ruislip, 
Middlesex, HA4 9QY, (01-868 7341 
Mon-Thur after 6 pm) 

WANTED URGENTLY JJ Burnel’s 
Euroman Cometh in good condition. 
Top prices paid. Preferably tape but 
record will do. Also Grip/London 
Lady. S Frost, 41 The Chase, Rickleton 
Washington, Tyne and Wear NE38 
9DX. 

WANTED Overseas penpals to swop 
rarities, clippings, tapes, etc. John, 61 
Himley Crescent, Goldthorn Park, 
Wolverhampton, West Midlands WV4 
5DE. 


62 Devonshire Road, 


WANTED Great Lost Stranglers 
album, Girl From Snow Country, 
single, Hope and Anchor double, any 
Stranglers pic discs. Also US Stranglers 
IV. Please inc P & P in prices. Michael 
Hansen, 16 Winifred Ave, Glenfield, 
Auckland 10, New Zealand. 

TO JULIE (SIEVE HEAD) IN BLACK 
“We'll get there one day’’. Love Punch 
(in the gob) Ali In Black. 

WANTED Damned Stretcher Case 7” 
pic and Dodgy Demo 7” — reasonable 
prices. Also swop tapes of Damned, 
Stranglers, Clash, etc. David Martin, 
Bunkerhill, Abbotsford Road, North 
Berwick, E Lothian, Scotland EH39 
4DB. 

STRANGLERS fan (male) would like 
M/F Stranglers fans, 18+, to write to, 


in London and _ Berlin. Photos 
appreciated. Also into 
Siouxsie/Banshees, early punk and 


playing the ‘‘Bloody Bass’’. D Frame, 
79 High Street, Innerleithen, 
Peebleshire, Scotland. 

SWOP Polyphonic Size’s Live For Each 
Moment or Walking Everywhere or 
Taxi Girl’s Seppuku (Vocals, Bass, 
Production J J Burnel) For J J’s solo 
album or Jap import Great Lost 
Stranglers Album or singles Nice ’N 
Sleazy, Walk On By, Duchess, Nuclear 
Device, Tomorrow Was, Thrown 
Away, JLNOE, Strange Little Girl, 
European Female, Choosey Susie. All in 
pic covers and good condition. Yvan 
Lorthiois, 27 Rue de Neuville, 59200 
Tourcoing, France. 
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NATHALIE/OU ALVA Je t’aime je 
t’en supplie je créve sans voir ta face. Tu 
sais bien que je vaux un Jean Jacques 
Burnel ne te laisse pas aller a tes réves de 
petite fille. Pardonne moi _ pour 
Amsterdam — je sais que tu me lis — je 
te veux FRANZ. 

WANTED STRANGLED Vol 2 Nos 2, 
3, 5, 6, 7 and 11. Also copies of 
photocopies of Vol 1. Shaun Oliver, 5 
Lea Road, Ravenshead, Nottingham 
NGI15 9EG. 

KLICK Holland’s not just a place to 
grow tulips. Fly straight. Love Mags-in- 
black, Glasgow. 

WANTED J J Centrefold (Xmas issue 
of NME). Good price paid. Contact 
Amanda, Watford 48385. 

WANTED Stranglers fans to write to 
me and meet to go to gigs. Are there any 
fans in Cardiff, as I think I’m the only 
one! Shaun Robjohn, 74 Penarth Road, 
Grangetown, Cardiff, S Wales, 0222 
27901. 

WANTED Who Wants The World, 
Bear Cage, Nuclear Device and JUNOE 
7"s (pic sleeves if possible), and the 
Walk On By/Tits free single. Please 
state condition. High prices paid. 
Richard Wood, 85 North Gate, 
Hunmanby, N Yorks YO14 OPA. 
WANTED Buy or swop Stranglers 
T-shirts, posters, imports, videos, tapes. 
Also info on Stranglers pre ’79 gigs, as I 
am compiling a booklet. Nick Pryde, 4 
Bower Lane, Eaton Bray, Beds. 
STRANGLERS merchandise for sale or 
swop. Michelle Buckingham, 1/D 


SMALL 


Forrester Park Green, Edinburgh EH12 
SAR. 

WANTED DESPERATELY any 
concert photo poster from 1977 to 1980. 
State price. Paul Underhill, 29 
Brackendale Way, Stourbridge, W 
Midlands DY9 7HG. 


FOR SALE UK Subs — C.I.D. red 
vinyl £4, Sham 69 — What Have We 
Got one-sided £4, Hurry Up Harry. 
Autographed picture cover by Jimmy 
Pursey, cover £8. 999 — Homicide 
green vinyl £4, Indian Reservation clear 
vinyl £4. Siouxsie and the Banshees — 
Mittagessen £7. Ruts — In A Rut £5. 
Sex Pistols — 7” Great Rock and Roll 
Swindle (rare cover) £8. Holidays in the 
Sun original cover signed by Paul Cook 
and Johnny Rotten £14. Stiff Little 
Fingers — Suspect Device Rigid Digits 
label £5. Jam — Start mispress B side 
£8. Clash — Hitsville UK US Promo £5. 
Also large list of many more artists. 
SAE and cheques to Robin Launder, 61 
Butts Road, Heavitree, Exeter, Devon 
EX2 5BE. 

WANTED PENPALS Stranglets 
(female) 17+. Also La Folie (French), 
JLNOE (single) Tam-in-black (0609) 
70644. e 

18 YEAR OLD STRANGLERS 
PERSON wants to hear from women in 
black, black women, white women, 
anybody interested in gigging together, 
writing. No trendies — unless attractive 
female. Mark, 3 Windyridge, Lopen 
Road, Hinton St George, Somerset 
TAI7 8SG. 


WANTED VHS Video Collection, Pink 
EP (pic), The Icicle Works — Nirvana 
7" in pic cover if poss. Also Hello to 
Mickinblack in Dublin. Bernard 
Griffin, ‘‘Culna Greine’’, Glenfinn 
Road, Ballybofey, Co Donegal, Ireland. 
DEAR ROY It’s a shame you couldn’t 
make it (to the Brum gigs). Hope you 
can come soon. Until then ... Fond 
Adieux, The Ice Queen. HI! to the girl 
at the Brum gig on the 2nd night who 
danced with JJ. Drop us a line — the 2 
WIBs (squashed) in front of you — c/o 
Alexis, 134 Hollybank Road, Kings 
Heath, Birmingham, B13 ORL. 


ATTENTION Knights of Mucky Lane: 
Nous sommes les rebelles! I have not 
forgotten 24 Kestrels and ‘‘Black Label, 
Man’’, have you? Jerry-In-Black (Down 
Under, Celts Rule!!) 

FOR SALE Sony reel to reel £110 
O.N.O., Sony Walkman WM-II £25 
O.N.O., Fujica SLR Camera and flash 
£65 O.N.O. Will consider swop for 
AKG/SHURE MIC, FX, good Mono 
Synth. Pete, Pelsall, W Midlands, 
685445 (after 6pm). 

FOR SALE/SWOP 7” Skin Deep 
(leather effect) plus STRANGLED Vol 
I and II, Stranglers cuttings collection. 
Also other rarities. G Holmes, 37 Old 
Manor Road, Rustington, 
Littlehampton, W Sussex BN16 3QS. 
VIDEOS for sale including NME 2 
Video Bongo — £10, Ready Steady Go 
— £10. New Order, Siouxie, Bowie, and 
others, also Football. 





SIOUXSIE MAGAZINES 50p each. 
Send sae for details. Also: Stranglers 
Walk On By white vinyl £6, The 
Collection LP £2.50, Golden Brown £1. 


Paul Edwards, 8 East Side Rows, 
Cwmtillery, Abertillery, Gwent NP3 
LE 


FOR SALE All Stranglers 7” incl, 
White Room, Freddie Laker, Sverige, 
all pic covers, 12” Bear Cage and Skin 
Deep both pic covers. 3-D Raven and 
white EP. Also Tubeway Army 
‘Friends’ pic disc (mint). A McDonald, 
62 Mill Crescent, Glasgow G40 1JG. 
WANTED Cassette inlay card for The 
Raven. Will pay sensible price or swap 
pair of Stranglers at Battersea Park 
badges. John Lawson, 3 Kent Wing, 
Raynham Hall, Fakenham, Norfolk. 
SAN FRANCISCO residents would like 
to hear from Stranglers and Damned 
fans — Bay Area and elsewhere. Also 
interested in Vol.1 STRANGLED issues 
and rare recordings. Kevin and Nancy, 
1080 Bush 510, San Francisco, Cal., 
94109 

HELLO to the Leeds Boys that the 
Blackburn Boys met at the Preston 
Guild Hall gig on Feb 14th. From Andy 
Strangler, Bernard, Ledfut, Liam, etc. 
See you at London!!! Don’t get Aids!!! 
BOOMTOWN RATS — Modern, 
Clockwork, Ratrap, Number One. All 
pic £4 each. K Snape, 40 Priory Road, 
Stone, Staffs ST15 8NT. 

FOR SALE JJ Interview Pic Disc £9, 
US IV EP £5, No Mercy Pic Disc £6, 
Skin Deep 12” Leather Pic £4, Hope 


and Anchor LP £9, US Sleazy demo 
£4.50, Japanese -7” imports plus 
hundreds more by other artists. SAE to 
John, 11 Limpton Gate, Yarm, 
Cleveland TS15 9JA. 

WANTED Collection video and any 
STRANGLED Vol I’s and Vol II Nos: 
1, 3, 5, 11. Contact G Wormald, 
Rusdon, Marston Road, Sherbourne, 
Dorset DT9 4BL. 

PIC COVERS WANTED for 7s; Walk 
On By, 5 Minutes, Peaches, Nice ’N’ 
Sleazy, Good prices paid. A Carter 
‘Woodlands’, Dalefords Lane, 
Whitegate, Northwich, Cheshire CW8 
2BW. 

EUROPEAN DAMNED FANS wanted 
to exchange records, tapes, videos, etc. 
Must be able to write in English. David 
Martin, Bunkerhill, Abbotsford Road, 
North Berwick, E Lothian, Scotland 
EH39 4DB. 

WANTED JJ Burnel Euroman Cometh 
and Fire & Water album. Nathalie 
Hevin, 17 rue de la Marronniere, 44230 
St Sebastien, S/Loire, France. 
WANTED Count Dracula look-a-like 
for bloodthirsty correspondence and 
meetings over rare steaks. Must 
preferebly like David Vanian, early 
Stranglers and any other Damned good 
bands. 18-98 age group, B blood group. 
No wallys or perverts, please! Dee Begg, 
6 Ramsay Place, Portobello, 
Edinburgh. 

FOR SALE 7” Grip (pc), NMH (pe and 
carnation label — No More Sthereos), 5 
Minutes, Bear Cage (pc), La Folie (pc), 
EF (pic disc), Aural Sculpture, JJ 
Interview pic disc. Also Collection LP 
— Greek sleeve, Fire & Water — 
autographed sleeve. All good cond. 
Karen, 497 Burnley Lane, Chadderton, 
Oldham, Lancs OL9 OBW. 
INTERESTED in forming a group, 
living in or around Clwyd? Contact C 
Hughes, Bryn Onnen, Rhes-Y-Cae, nr 
Holywell, Clwyd, Musical taste — 
Stranglers, Squeeze, Steve Harley (Hey 
Jude, Hi!)COMIC SHOPS IN 
ENGLAND Send £1 plus sae for 
complete list of names and addresses of 
over 54 of the best comic shops in 
England. NME and other music papers 
featuring the Stranglers, Sex Pistols, 
Sham 69 and similar groups. For list 
send SAE to John, 19 Biddesden, 
Cadogasn Street, Chelsea, London 
SW3. 

GIRL with extreme music taste ranging 
from Stranglers — Jam, — Style 
Council etc, opposed to blood sports 
and heavily into Marx Bros films would 
like to write to imaginative, inspiring 
males with similar tastes. Alison Fraser, 
2 Duddingston Road, Edinburgh. 
STRANGLERS auction — very rare 
records. John Woodcock, 79 Sawyers 
Way, Adeyfield, Hemel Hempstead, 
Herts. 

WANTED No Mercy EP mint. Hugh, 3 
Buckingham Street, Glasgow G12 8DJ. 
WANTED Nuclear Device, Thrown 
Away, JLNOE, Let Me Introduce You 
to the Family singles. Reasonable prices. 
Boens W Tourville/Arques, 76 550 
Offranville, France. P.S. Also other 
letters, particularly from UFOs fans. 
WANTED Rare Stranglers records, esp 
Brazilian Heroes, French Peaches and 5 
Minutes, S African SLG, Aussie Live 
Single, Test Pressings, acetates and 
foreign demos. For sale or swap for 
above: Aural Sculpture UK test pressing 
LP £25, Australian Skin Deep £10, Skin 
deep 12” (grained ps) £4, early UK 
singles in ps, rare tapes. Ian 
MacDonald, 42 Comfort Road, Mylor 
Bridge, Cornwall TR11 5SE. Also, 
Hello to Roy — keep those tapes 
coming! 

WANTED Cassette version of 
Nosferatu and Stranglers (IV) import. 
Also any Stranglers import cassettes. 
Your price paid. Owen McKeown, 15 


Morven Drive, Bill Quay, Gateshead, 
Tyne & Wear NE1O OTF. 

FOR SALE Large collection of 
Stranglers material, singles, albums, 
imports, freebies, rarities, posters, 
cuttings, badges, etc. SAE to Mitch 
Kalnajs, Mill Cottage, Anlaby Park 
Road South, Hull, N Humberside HU4 
TBP. 

ACTING ALI, how daft can you be? 
You’ll never make it up a gum tree. 
From Vader In Black. 

FOR SALE 3D Raven (with ‘Wizard Of 
Aus’ insert) good cond. £15. Write to N 
Kerr, 11 Livingstone Road, 
Christchurch, Dorset BH23 1HL, or 
phone 0202 470258 

WIGINBLACK, so what’s wrong with 
getting engaged? You’re a fine one to 
talk. See you soon. Male. 

MALE STRANGLERS FAN (22) 
would like to write to/burn up some 
time with Strange Litle Girls/Strange 
Big Girls. Can travel. Paul Black, 60 
Lumley Cres., Skegness, Lincs. DE25 
2TL 

AFTER DARK fanzine, no, 2 out now. 
Features Stranglers, Sisters and 
Kindergarten. 15p + sae to Neil, 33 
Clive Road, Enfield, Middx. EN1 1RB 
WANTED Euroman Cometh and 
interview pic discs. Phone Jim 0452 
31684 between 5-7 pm. 

WANTED Damned cuttings. Anyone 
with VHS Stranglers/Damned footage 
for possible copy? Alison Bennett, 10a 
Primrose Ave, Hyde, Cheshire. Write 
too if you like 
Damned/Stranglers/Buzzcocks. 
WANTED No Mercy pic disc to swop 
for Dead Kennedys Holiday In 
Cambodia (Italian) or Golden Brown 
(Dutch). Also wanted Snow Country to 
swop for Golden Brown (Spanish). 
Write to Steven Smith, 45 New Street, 
Dalry, Ayrshire KA24 5AQ, 
BELGIAN MANINBLACK wants to 
correspond with Stranglers fans in 
England and USA (in French if poss). 
Dominique Nuydt, 41 Rue Saint-Josse, 
1030 Bruxelles. 

WANTED Tits white freebie on Black & 
White album. Must be in good 
condition. Tony, 30 Briar Close, 
Stopsley, Luton, Beds. 

MESSAGE to the Wizard Of Aus from 
a Strange Little Girl : I’ll still be there in 
February ; Love (30) Manuelle. PS 
Thanks to Jet for the smile on Aug. 
31st. 

WANTED Euroman Cometh, 
Nosferatu, White Room. Steve Woods, 
166 Glamis Road, Dundee DD2 2EW. 
WANTED 12” Bear Cage pic cover. 
Also 17 year old male Stranglers fan 
wants to write to/go gigging with female 
Stranglers fan in West Midlands area. 
Reply to* James Mills, 163 Ulverley 
Green Road, Solihull, West Midlands, 
B92 8AA. 

MANCHESTER/LANCS band needs 
musicians. We are a_ female 
lyricist/vocalist and male keyboards 
player/guitarist. If interested please 
write to Alison Morris, 15 Brookfield 
Ave, Thornton Cleveleys, nr Blackpool, 
Lancs. 

FOR SALE/SWAP tapes and records 
by Stranglers. Also tapes by Buzzcocks, 
Redskins, Damned, Siouxsie, NMA 
etc. WANTED Import albums by the 
Stranglers. Digs wanted in Coventry 
area for next Stranglers tour. Andy 
Bassil, 163 Balmoral Road, Watford, 
Herts WD2 4HA. 

BEST WISHES to all at the launch 
party, especially Jet and Dave for 
making the effort, Graham and Keebes 
AKA The Deep, from Ebbw Vale, 
Debra and Alison from Hull/Bath, and 
special thanks to the staff at 
Paddiington Station for overnight 
accommodation. Maybe Sheffield on 
the next tour, eh Deb? Throttled yours, 
Paul Edwards, Abertillery. Phone 0495 
216089. 

WANTED Str. 2 & 13 (ex. cond. 
originals only), promo posters, inner 
sleeves from Nosferatu and Live X Cert, 





grained sleeve 12” Skin Deep, Euroman, 
Freddie Laker, White Room, JLNOE, 
LMIYTTF, Golden Brown, La Folie 
and No Mercy EP. All must be pic cover 
and ex. cond. FOR SALE OR SWAP 
LMDE 3 track 12”, Aural Sculpture & 
Skin Deep (all Irish) for British versions 
of the same. Michael Byrne, 102 
Cypress Grove Road, Templeogue, 
Dublin 6, Eire. Phone 903825. 

RAY BIRD please get in touch. I’ve 
saved up and got my very own SLR. 
Mark Hugman. Phone 0322330086. 
FOR SALE large selection of records 
from 1950’s-1980’s inc. many early Zoo 
releases and punk/new wave releases. 
Send sae for list to 68 Devon Road, 
South Darenth, Dartford, Kent DA4 
SAB. 

SURF RAT thanks for the Cult ticket. 
Hi to Steve, Phil, Kev, Mark, Halina, 
Lawrence (who danced with JJ), Gary, 
Tina, Richard (sorry about the tape), 
and everyone at Milanos. Stranglers 
cuttings 1977-1982 wanted. Clive 
Adams, 4 Chelmsley Lane, Marston 
Green, Birmingham, West Midlands. 
WANTED JJ interview, JUNOE, You 
Better Believe Me, Snow Country, Bear 
Cage 12", Sverige, Harry (French), Jap 
import Harry 12”, EF pic disc, No 
Mercy pic disc. Pic covers where poss. 
Write to Patrick Brennan, 35 Glenveagh 
Drive, Belfast, N Ireland BT11 9QA. 
WANTED Stranglers cuttings and 
posters from 1977-1985, displays and 
Jap X Cert (gatefold) with full extras. 
Also anybody who wants to write to 
someone. Julian, 39a Downlands Cres., 
Upper Ventnor, IOW PO38 1BE. 

FOR SALE OR SWAP Freddie Laker, 
Sverige, Harry (French). WANTED 
Euroman, JLNOE, WWTW. S V 
Woods, 3 Constitution Road, Dundee. 
FOR SALE black studded motorbike 
jacket in good cond. size 36 £15, black 
Captain Sensible jumper £10 size 36, 
and loads of Stranglers records at 
reasonable prices. Send sae for more 
details to John Bradley, 119 Norglen 
Pde., Turf Lodge, Belfast 11, N 
Ireland. 

MARK AND JO wish to meet other 
couples for gigs, drinks and laughs in 
Aldershot area. Have car. Can travel. 
Into Stranglers and early punk (music 
only, not dress). Jo, 38 Mytchett Farm, 
Mytchett Road, Mytchett, Camberley, 
Surrey. GU16 6AB. 

THE NORTH OF ENGLAND is 
finished. By the end of the century or 
before the only place to be will be the 
South. If you want to be there do it 
now. John Crockett, October 1985. 
MALES 16+ to write to 16 yr old 
female Stranglers worshipper. Jannette, 
57 The Grange, Easter Leith Park, 
Tanfield Lea, Stanley, Durham DH9 
9UN. 

WANTED Stranglers, Devo, Damned 
and Cramps rarities and deletions. Also 
Peaches, Change, Heroes, 5 Mins., 
Sleazy, Walk On By, Grip, Bear Cage 
(7" & 12”), WWTW, JLNOE, SLG, 
Great Lost Contd., Hope & Anchor, EF 
pic disc, No Mercy EP, Harry EP, 
Freddie Laker, White Room and 
Euroman, and Jap Be Stiff (Devo). Any 
posters/articles/books etc on any of 
above bands wanted. I love you, Alisha. 
Neil Holdway, 57 Bouverie Parade, 
Sneyd Green, Stoke On Trent, Staffs, 
ST1 6JH. 

FOR SALE Personal Stranglers 
Collection due to poverty. LP’s, singles, 
12”’s and tapes, including imports and 
rarities. Also- various cuttings. For full 
list send sae to Sue, 38 Gilslake Avenue, 
Brentry, Bristol BS10 6QN. WANTED 
Correspondence from males aged 18-22 
to write to mad 19 year old woman. 
THE MEPHISTO WALTZ — new 
tapes now available + free Johnny 
‘Brat? Oakes nude poster! Write to 
‘Waltz’, 17 Wistaston Road, Willaston, 
nr Crewe, Cheshire. 

WANTED Grip, 5 Minutes, Pink EP, 
Bear Cage, White Room, F Laker, and 
pic covers only for JLNOE. Also orig. 


Rattus with pic inner sleeve and medium 
Folie sweatshirt. Contact B. Griffin, 
Glenfinn Road, Ballybofey, Co. 
Donegal. Eire, stating price and 
condition. 

FOR SALE band autographed Nuclear 
Device single (pic) £3, Raven patch 
(black and silver), Logo patch, Clash 
patch and PIL patch. Unused 50p each 
plus sae. Many badges — send for list to 
Derek Ballentine, 32 Taylorstown Hill, 
Toomebridge, N Ireland BT41 3RL. 
YUL BRYNNER, Man in Black. Rest in 
Peace. 


LYNDA-IN-BLACK (aged 22 11/12) 
would like to hear from Stranglers fans 
in the Southampton/Hants area for 
friendship and concerts. Varied musical 
taste, but nothing beats The Stranglers! 
Get a grip on your pens-in-black and 
write to Lynda Hyde, 15 Prospect 
Place, Chandlers Ford, Eastleigh, Hants 
SO5 2PP. BUT David D-in-black please 
piss off. Thanks to The Stranglers and 
everybody else concerned with the MYD 
launch party. DINO — can I have the 
first dance at the next Stranglers concert 
I go to? 


PEACHES ORIG. PIC for sale, mint 
cond. offers. Also the following New 
Zealand pressings; Stranglers: Rattus 
UA brown label £6, Rattus UA cloud 
label £6, Feline £6, Peaches 7” £5, 5 
Minutes 7” £5, LMDE 7” £5, EF 7” £5. 
Damned: DDD LP (unique Stiff NZ 
label) £10, DDD original Stiff label £7, 


ADS 


Music For Pleasure (large blue sticker 
on cover) £7, Neat 7” £7, Fiendish 7” pic 
£5. Air postage LP £2 or 7” £1. Grant, 
Box 5808, Wellesly Street, Auckland, 
New Zealand, Gidday to Bren, Brian, 
Cathy, Caroline, Lionel, Mark, Roy, 
Steve and Tasmin — see you all in 
March! 

FOR SALE Mony Mony — Holland, JJ 
interview pic disc, 5 minutes — 
Portugal, Peaches, Heroes, Bear Cage 
— Germany. All pic. Also for sale lots 
of new wave/pop records. WANTED 
French Grip and Italian Sleazy in pics, 
in excellent or mint cond. Write to J 
Brown, 90 Astbury Road, Peckham, 
London SE15 2NW. 

FOR SWAP Stranglers albums and 
singles autographed by Dave 
Greenfield, includes LPs No More 
Heroes, Black & White. Will swap for 
Damned rarities. Write to P Kennedy, 
Glenjade, Caggan Locks, by Spean 
Bridge, Invernesshire, Scotland. 

FOR SALE Many Stranglers records, 
inc Sverige (signed), promo MIB album, 
gatefold sleeves, US, Jap and European 
imports. Send sae for list to M A J 
Freeman, 4 Glenview, Truro Road, St 
Austell, Cornwall. 

GLEN-DEE-POPS. Three, eight, one. 
Mickey Mouse. 

FOR SALE Stranglers posters. Cartoon 
£1.50, MIB promo £2, X-Cert promo 
£2.50, concert photoposter £2.50. 1 
concert photo 20p + sae. Also Sex 


Pistols C’mon Everybody and My Way 
(both pic) £2 each, Clash White Riot 
£1.50, Should I Stay Or Should I Go 
(pic disc) £3, Iron Maiden Trooper (pic) 
£1.50, Ang Upstarts Never Say Die £1 
(pic). All prices include P & P. Write to 
D Ballentine, 32 Taylorstown Hill, 
Toomebridge, BT41 3RL, N Ireland. 
STRANGLERS English and Irish tour 
dates sheet of 1977 only £1 plus sae. 
John, 19 Beddesden House, Cadogan 
Street, Chelsea, London SW3. 
ANNAMARIA Thank you for a 
beautiful son, Benjamin John. You had 
a bad time and worked hard. John xxx 
MANY Stranglers rarities for sale, inc 
test pressings, etc. Write for sae to Nik, 
c/o SIS, 77 London Road, Kingston, 
Surrey KT2 6ND 

STRANGLERS photographs for sale. 
For further details send sae to Robin 
Gray, Morven House, 53 Kings Road, 
Beith, Ayrshire, Scotland. 
HOWARD-IN-BLACK — I love you. 
Can’t wait until New Years Eve (Shhh!) 
Happy Anniversary. AMLAK. — 
Claire-in-black. xxxx 

WANTED Euroman in good condition, 
with inner sleeve, and Freddie Laker 
single. Highest price paid. Write to 
Gary, 8 Bevan House, Rapheal Drive, 
Radlett Road, Watford, Herts. 
BELGIAN STRANGLERS FAN wants 
to correspond with European Stranglers 
fans. Vincent Baillet, 7 rue du Fosse, 
6788 Halanzy, Belgium. 


QUESTION 57 : Who is Ian Blood? 
42 BOUNCING BELGIANS : Did you 
get my rose young continental 
grandmother? Last time she jumped out 
the window, well she only turned and 
smiled. I’ll be in touch when I’ve 
washed my turquoise socks. Pissed? Me 
twain. Drew xxx. 

NIK — You have deserted me in my 
finest hour. Now you too, young 
merchant, will have to fend for yourself. 
JEZ FEZ — Stop picking your scabs 
and eat more fruit. Brian the Brian — 
keep running and kick ’em hard and 
heavy. Mickey Strummer — One more 
time for the gingerbread man. Paul 
Begg eats puppies — please please blow 
your nose a bit more quietly. How do 
you think Penny feels? Hello Penny. Is 
there still life in Barrhead? What? Don’t 
bother. Go back to bed. 

FOR SALE All the following are 
Australian copies and are in ex con. 
Heroes LP £8, 3D Raven £12, Feline £6, 
Aural Sculpture £6, Euroman £15, 
Collection promo £15, No Mercy promo 
£6, Strange Little Girl promo £6. Write 
to Malcolm Holland, 2 Anthony Road, 
Farringdon, Sunderland, Tyne & Wear 
SR3 3HG. 


All small ads are placed free, but as 
we can’t check them out, you reply 


at your own risk! 
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